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•—LUFTPOST 
PAR AVION VIA AEREA 






si this place Is like grandmas 
so many rooms, so many places, such possibility 
I have a record of truman capote reading his a Christmas story 
and he talks of fruit cakes and president roosevelt, and I have 
a very geometric, 6 side-d, patch-work quilt made out of very 
light, transparent cottons hang-lng^as my window curtain in 
my front room, the one behind the sllde-lng door 


I have declde-d 

not to put any thing at all In there, I have the patch-work quilt 
over the window In the front and over the one face-ing that other 
house, which by the way Is empty and for sale as are 0 I am 
discover-ing a couple of others In this village, 

on the one 

face-ing that house I have Just left the white roll down bl¬ 
ind, it is lovely to have an empty room. It Is my exercise room, 
my pace-lng room, my room where X don't often go though It Is right 
there 

had a glimmer of a thought this morning about what If the far- 
hoods or Is It fargoods I 'm never sure come for the visit that 
bill said they might on the way to Cleveland to see his some body 
or other 


IfzS 


Saturday afternoon It la and I arrived here ^^^^^thuraday mid-day 
left carbondale on Wednesday morning, ann took me to the bus In 
scranton and the kids came too and they all asked to be kissed 


good bye and I did and that waa nloe, 


arrived In erle 


about 10 at night and Immediately oheok-ed Into the large grand 
snazzy hotel on the square next door practlcal-ly to 

the bus station, J 8.48 for the night and the next day 
took the bus to edlnboro where X checked In at the department and 


saw the lady at the credit union ( my debt I am aware of ) and th¬ 
en hitch-hiked here, the owner came, I got the key, he left, I 
un-packed, that waa tbursday, I un-packed yesterday too, today I 
made my first trip out of here, to the grocery store In ALBIOU, w- 
alk-ed all the way, found a swlm-lng pool on the way back, under a 
bridge 











si, do not hesitate 
do not let the fall go by 

do come and stay for a while In this country paradise before the 
fall season begins 

the room at the top of the stairs Is yours 


donald will be leoture-lng this fall on 19th century art 

donald will be lecture-ing this fall on 20th century art 

donald will be leoture-lng ' this fall on the art of the .renaissance 

donald Is now and has been and hopes to continue work-ing like 

a fanatic, or is it zealot 


I am sit-ing In my Q tinkle-ing babble-ing twinkle-lng shimmer¬ 
ing cool breeze bird twitter oars up there somewhere my bag here 
along side of me food in my frlday morning belly grotto 
it is cool and dark and clean in here and out there the sun is 


strong and the| 


1 colours { 


I are green 


do come 
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OGUNQUIT. MAINE 

One of the many snug harbors of the Maine Coast. £ m 

It is well known for its hand draw bridge and k/.7.fl 
unusual artist shops. mM §1 
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Three ladies who like you (and one who ADORES you) 
are longinq to see you as soon as it suits you. 

This trio is hopinq you'll be happy to see us 
at the end of September 

for a weekend of concerts, surprises, celebrations 
and the candlelight suDoers for' which you're so famous. 

Please don t disappoint us--we promise you pound cake 
for a thesis completed 

two days and two niqhts filled with fine wine and lauohter 

We look forward to sharinq the deliqhts of M anhattan... 
a weekend in autumn with a very special friend. 


Our love, 

Maoqie 

Janice 
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.Monotype hy Maurice Preniiergast. .lmeric.in, ISW-1924 

1 he Museum of Modern Art. New York y ^ ^ 


Gift ot Mrs. |olin l>. Kockefel 
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A Muse-ment Press 
414 East 78th Street 
New York, New York 10021 
September 15, 1974 


Dr. Silas Robert Powell 
249 West 76th Street 
Few York, New York 10023 


Dear Dr. Powell, 


This is to in' irm you that the following aphorism is my favorite: 

"The proverb, ’A rolling stone gathers no moss' is unclear. 
Which, if either, is to be commended — the stone which rolls 
o e moss wiich fails to adhere7" 


Other particular partialities include: 
p. Ill, No. 3 

IV, 4 

V, 1 

VI, 5 

VII, 1 
VII, 4 

X, 3 

XI, 1 

XV, 1 

XVI, 4 
XVIII, 1 
XVIII, 5 

XXI, 5 

XXII, 5 


I regret to inform you that I have discovered typographical errors (no 
doubt due to the carelessness of a novice secretar'} on 'VII 2 ("brillant" 
should, I assume, read "brilliant!" and we all must acknowledge the fact 
that an "I" generally lends great meaning to any conviction) and XXI, 5 
("the" should read "that"). I express my hopes that you will see to these 
corrections immediately and rela^ them to our offices by taxi. 

In all my years as a journalistic mentor, I have never, until the night 
preceding, had the experience of smirking broadly whilst on a crosstown 
ride on the 79th Street bus. Imagine my fallen image, the questioning 
glances of my fellow passengers. 'Twas most amusing. 


to te^olwJTT 11, fw rU LfJ irSt edition 500,000 (five hundred thousar* 
f ^ other edition, as needs and demands create. The tastes 

of the middle class are frequently dictated by their meals of the evening 
before. As you yourself might say. evening 


nl ar f fl 1 lookin R forward, here at A duse-ment Press, 
Tne Letters of the Countess Castiglione." 


to your next book, 


Youis in good faith and platitudinous salutations 

r 'ail Trebbe Johnson 
ditor-in chief 




Ser 


18, 1974 


.ent in the half-light ove* the letters of the Countess Castiglione 
— ), I an having a high hilarity at my desk, making up philoso- 
nalf-rhymes, half-stories, half-poems, half-theories. Which makes 
1 . instead of one, but I never claimed to be a logical person. At any 
rate (and it seems to be a fast-clipped one), I enclose (include is really a 
better word) the following, which slipped like the rosy fingers of dawn 
from my pen. I present it to you unabridged and uncensored. 

* * * * * 

,, . _ Tonight at 7:00 the Reverend Sun Hyung Moon spoke at the Garden 

nL^ lil ^ MU f d DUNE ' a reliKious and^litica leader! ^d su£ 

po-edly they ye got the advantage over the normal all-one or ail-t.he-other 
said* What C ° m ®®. 1 > rst7 Perhaps God bent a finger over Korea and 

of the i f ur . slanted ™°°n-eyes could be my-uown light 

of the son of England." America is to be saved by this man. I read it 
all today on Lex and 57th. Sun my-young moon. Sung my young moon. Sun. 

tionary^hot-bed?' SitUt™ ^ ^ “ a P erfect ^olu- 

it reads 

replay of the Negro servant to his master...Yay-suh. ’ 

friend u 3udliha ’ transmogrified to its extremities: "Buddy." What a 

fnend we have in Jesus; what a pal we have in Buddha. 

cream and Watf"™ iS the first P°P-Prophet. He eats ice 

So that is the meaning of the term, "Holy shit." 

is working, °' the Creative part 

ass. But an undeniable oart Si edltor ln me who's a pain in the 

the toothache and^ou^sometimes^remove^the^ooth ~ 

Mint two-lips" ^mnt\Si^ a ?or P a°s r ^?s°Sly i ^ternoon? Uld *** * 
should mint a coin about it. 


wo^thTof^r^^^^s^esr that I think 


I'm having a great time with this. 


[ <1 ynuj J 
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Silas Robert Powell 
249 West ?6th Street 
NYC 10023 
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SEAT RESERVATION SYSTEMS LIMITED 

233 SHAFTESBURY AVENUE LONDON WC2 
PHONE 01240 2892 TELEX 261628 GRAMS SEATEM LONDON WC2 


dearest si, 

wan you send me any information about spoons, 
an Kinds, you proDaoiy Know Dest the sixver, or books 
that give some sort of a history of the aevexopment of 
the spoon, i Know that it changed signifcantxy at the time 
of Henry the eighth, ano something happened to it during 
Charles the first..i‘ll ask donald about that...Dut most 
important of axx the uses ana the different sociaxogicax 
lmpxications at different times, .sixver spoon in your mouth 
etc..the first spoon, the xargest, smartest, coxxapsabxe 
goxa sixver copper wood.etc. 

no I'm not mad nor am i writing 
a meaningful paper on the social implications evolving from 
the spoon..i-m doing a construction piece or spoons for 
an exhibition for chixe, ano want to make a book filled with 
as much spoon information as possible..cateologesque, l am 
xeroxing photos to make my book as ch£ap as possible. it 
also has something to oo with the woman in while using spoons 
to beat up the soldiers and throwing pepper in their eyes, 
spoons are so beautiful as you know more than i. 

what's your quilt like... 

heard you finished, very well, we shall celebrate hopefully 
mid noember with an excellent bottle of wine anu yes, some 
cheese. 

it must be past time ror another telegram to netty 
Ophelia sits by my side looking ralli3h content ano quiet 

spoonerisms 

i'll save an real questions until i see you, letters 
are limiting, out axx know that you come to mind often. 








si 

I am delighted you are talking of oome-ing 

please let me know when and where you are arrive-ing and I can 
arrange to have you met 

I should he able to return an other $100 shortly 

the enclosed sheets are copies of some I came across this afternoon 
In my type-ing of untyped ^^past work 
X wrote them with you In mind 

I sometimes address my thoughts to specific people 

I have been anxious to catch up with my type-ing so I could send them 
to you 

they amused me greatly as I typed the copy for you 
I made two loaves of rye bread today 




X' - 


organization that 

^died, aaid 



Societe, Emile 


Honore de Balzac ( 1799 - 1850 ) 

French nineteenth-century novelist 
a portrait 

Societe des Gens de lettres : a literary | 
raised funds 

in 1891 the man they first gave the commission to 
through the influence of the new president of the 
Zola, Rodin received the commission in 1891 
Rodin read all of Balzac's novels and autobiographies 
Rodin too read a lot of critical literature on Balzac 

Rodin looked at portraits of Balzac, of which there were over a hundred 
made during Balzac ' s lifetime 

Rodin went to Tours, Balzac 's hometoi/n, and Rodin obtained the 

proportions of Balzac's body from his tailor 

Balzac worked in a monk's robe 

no books or manuscripts in his hand or nearby 

no desk or pen 

a ^Dominican's frock 

not even the cord on the robe 

arms holding the robe, right leg forward 

and what is the gaze 

his head is raised, his posture composed 

the modelling is become-ing more and more arbitrary 

the eyes deeply hollowed 

the exaggerated proportions of the eyebrows and moustache 
less representational 

more arbitrary in the rendering of the features, and grotesque in a 
sublime rather ^than a caricatural way 
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the Societe des Gens de Lettres refused to accept the commissioned 
sculpture 

the city of Paris indignantly withdrew its offer to allow the 

placing of the monument before the Palais-Hoyal 
the press and the public ridiculed it 

Lamartine : "His exterior was as uncultivated as his genius. 

He had the figure of an^^B element : large head, hair disheveled over 
his collar and cheeks like a mane which scissors never clipped, blunt 
features, thick lips, eyes sweet but full of Q fire." 


3W 









observe, to do with, to make out of 

Heiner painted the porch roof yesterday 

a pigeon that russell and ann sold over a year ago has returned 
russell and ann went three nights and an afternoon to the Hartford 


X saw^Flies at Modad's, she looks pretty much the same, but older 
I re-member the waitress at the Oarwanna Lunch 

Johnny Hombeck said hello to me on the street last time 
I was here 

Margaret was down the house last week 

Dad you of course know wears shorts over to Lakeland 

the butternut tree seems in fine shape 

there goes a car by 

Savage makes his noise _ 

Bob has been wondered about : so what if he had your Job 

he 'd be get-ing 4 or 5 thousand more a year, look at 
where he is now, without a Job 

I have been asked point blank, as it were, how much rent you pay : 

I have suggested that if the inquire-ing party wanted to know 
that the inquire-ing party should ask the horse's mouth 
the kids confused me for uncle bob who was go-lng to come back in 
10 days 

Q X have reported on the K & K weekend assistance, and said that I went 
first to0 New York to see you and Trebbe 
Johnny Beck's son, aged somewhere 4o's or SO's has been sleeping 
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with his 13 or 14^ year old step child 
1 love the idea of a place called 


the Stone House 


Sharon Decker 


no news from Aunt Edna 


now married was here this afternoon 


the fairways are all planted and this gentle rain is good for them 
saw a fisherman at Mud Pond today and took his picture, he for me was 
and will be the tiny figure in a Kostya painting 


Wl 






I have arranged and on Wednesday I begin and I am soared and confident 
and I think I have nothing to say and the rain is blow 


/ryxJyJL the rain has 

causes me to my chair all the way back and I enjoy sit-ing here in 
the only chair out of line, two ^^^others accompany me^|^f^here 
on the oorch, one looks Italian, the other non-descrlpt, what 


did you hear the rain in the night 


they 're ( the golfers )| 


“coming at a good even flow 


are yen finished with your packing 


it is 



rain-ing hard 

smoke from a distant cigarette 
Savage continues 


Cranesville is my world and there I discover in a virgin wilderness, 
aslHeraess that is just trees and grass and stones and mud and 
water and air and life 


wondrous nature, I pick tiny flowers and pick up stones, look at 

the moon and the stars, I live with, in Oranesville I live with every¬ 
thing, it is a local Q street, a neighborhood, it is the place where 
things are seen through me, it is, in a word, a local street 


3 7*7 



Oarbondale, that is to say this house this porch this world this 

life this everything is a super-highway, the epitome of the Abstract 
I know all the specifics exist, I have seen them and I see them but X 
do not look 
I can not look 
they ^j^are not mine 
I can not have them 
this is not my world 

I therefore use this place as a laboratory, an empty room, a 

blank place, a total extreme, and I study the abstract, theory, prin¬ 
ciples 

I am just begin-lng to be ^flBHfcable to listen and look, to 


3950 


Savage is out re with the bull dozer, or Is it doser, do-ing his 


week end hour or two 

there was a couple on the swing who I looked at and imperiously 
idjudge-d scum as I came out 

there is an older couple in have-ing coffee and a cookie, no doubt 
it is 4:30ish and it has been a terrific day, ^^|^^golf day 
I have brought with me, besides of course the cad I wrote these words 
in, my new green one, and a BIO I bought in the Carbondale Uewberrys 
after I arrived, my pen have-ing inn out on the way, not far 

after port Jervis, 2500 DRP ' HS SXPLAIKSD and a very poshly bound 
Shakespeare's ’forks , both from the bookcase in the parlour, and the 
walls dissolve under a mantovani swell 
the old couple has half gone. Savage is still here, I am in the last 
chair on the right, oars go by. Savage turns down the motor to idle, 
hello 


There are very few people Q who do not dream, though occassionally we 
come across people who can truthfully tell us that they have never 
known such an occurrence. In such cases we might be more correct if 
we assumed that, in actual fact, they do dream, but that they retain 
no conscious recollection of the event. 
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Herbie just walked, by, but at a distance, cart behind, it is begin-ing 
to rain, X have today gone through all of my boxes, save for 2, and 
selected one more box to go to Oranesville 

on the break from the "go-ing through my things" ( here comes Herbie ) 

I walked to Mud Pond, took 8 pictures, walked down by Kawash's, down 
the road to Post Box 22, that is to say the residence of Hussell and 
Ann and Company, today was electric fence string-ing day and the horses 
have a new nen and we had ice popsicies and I took three or four more 
fl^pictures and walked home and finished the packing and here 
X am, face^^and hands washed, sit-ing on the front porch, ready to 
go back, that is to say I have had enough here and now I rest and wait 
for 12s05 tomorrow and wonder if I will be met at the end of the bus as 


11 & 
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* .4m>n>mious German floral collage^XlX century, courtesy of the Mu¬ 
seum fur Deutsche Volkskunde, Berlin, Federal Republic of Germany to 
benefit UNICEF, the United Nations Children’s Fund, A Collage floral, 
umvre allemande anonyme. XlXeme siecle. Reproduction aulorisee au profit 
du Funds des Nations Unies pour I’enfance (UNICEF) per le Museum fur 
Deutsche Volkskunde. Berlin, Rdpublique feddrale d’Allemagne. A Collage 
flotal alcman andniino, siglo XIX; cortesia del Museum fUr Deutsche Volks 
kunde, de Berlin, Republic* Federal de Alemania. Contribucidn al UNICEF, 
el Fondo de las Naciones Unidas para la Infancia. if UHeTbt — Ko/i/iaw 
iieit3BecTHoro HeMeunoro Macrepa, XIX Ben, no/tapemibin My- 
3fce “ Ha P°AH°™ TBopMecTBE, Bep/tHH (4>oflepaTHBHafl Pecny- 
Omnta repuaHHH), fleTCKOMy tpoHfly Opramoaumt 06i,eflHiieH- 

Hb.x Hamifl (K)HHCE«.). A + MIM1! «!♦*{* 
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1691 Comm. Ave 
Brighton, mass 


Robert Powall 
249 V7es$ 76th Street 
New York 
New York 














the com has bean frosted and is dry and rustles in the wind 
today along side a farm house sit-ing side by side must have been 
at least a hundred bright orange pumpkins 

whole trees, or nearly whole trees, of yellow and orange and red 
are not un-common 

milkweed end thistle seeds fly in the wind 
the potatoes are be-lng dug 

purple road asters and golden rod speckle the roadside or 

triumph In whole fields 
I drive the back roads 
^waiting 
just waiting 

how long has it been since X have had an Autumn 
where was I last year 
there must have been one 
oh yes 

a pheasant out ahead of me walks across the road 
I am sit-ing here with the motor run-lng 
another, two, three 
hens 

what luck 
the corn rustles 
I am on a break 

I ^^|^must go back and do Goya 




I do Goya tomorrow for 19th century 













I 've just done David and Gros and Gericault and Delacroix and Ingres 
tomorrow I do Goya 
and maybe Wednesday too 
for sure 'fednesday too 

and for 20th century I 've done Cezanne and Seurat and Moreau and Rodin 
and Redon and puvis de Chevannes 


aid tomorrow I do Gauguin 


you are come-ing 


how marvellous 


ve will have a good time 


I want to go to the Cleveland Museum, it 's only 86 miles away, and 


I have a oar 

the® oar's name is bourgeoisc 
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SI... 

The subject of my current verbalization is at present sleeping ber^eath 
a straw window shade which I found in the garbage near 58 th and Second 
Avenue last Saturday morning, and which lays on my floor (intentionally. 
It is now a rug.). An illustration must accompany this explanation. 



M. le Poet came iito my keeping on the 19th of October, 1970. He was 
left beneath a wooden box (perhaps he is at this moment psychologically 
recalling that time) on the doorstep of a Yale dean who knew I wanted a 
gray cat. A note accompanied him. It read: "Please find a good home for 
my child. (Signed) An unwed mother." 

Poet has resided in New Haven, Connecticut; Cambridge, Massachusetts 
(two apartments); Boston, Massachusetts (three apartments, during my 
study abrofad); and New York (two apartments). He adjusts quickly. 

Poet enjoys intellectual conversations spoken in the French language. 

His second favorite language is German. A prolonged conversation ir. 

English tends to make him he is much opposed to slang and 

is very intolerant of the /vacillating Iis e of Iphrases such as you know" 
and "like" and "I mean." ’ 

His musical preferences have remained quite steady throughout the years. 

He is partial to compositions in the minor keys. And yes, his favorite 
Mendtessohn is LIEDER OHNE WORTE.He recently expressed u theory that his 
own movements, in 4/4 time, can be increased or decreased in tempo 
while still vibrating on one single chord. When I asked him to be 
a little more specific, he scowled and withdrew to the closet. 

Books. Need I mention poetry? Virgil is Us mentor; he approves of the 
Roman emphasis on agriculture and the impulse to return to the homeland 
at the end of a harrowing sea journey. (Occasionally, Poet signs his 
essays with the nom de plume, Aeneas.) 

He has studied the ODYSSEY several times, and is currently at work on 
an intensive study of the Scylla and Charybdis episodes. It is his 
contention that these creatures are more historically than mythologically 
plausible, and he finds this a fault in the translation. By studying the 
Greek original, he hopes to prove that Scylla and Cty-ybdis were actually 
symbolic of the Yin-Yang dualities and not at all harmful to Ulysses and his 
men. 

Because of his highly emotional and intellectual temperment, Poet needs 
a great deal of solitude. A paper bag left at Ids disposal will satisfy 
his wish for privacy — somewhere he can go to for meditation, somewhere 
to ckll his own. 





He has twice in the past three months been stricken with colitis. This. 

I must emphasize, is not in jest. In order to prevent further occurances* 
of this disease, he must eat only the foods that will accompany him. Like 
the Coutness L..., he has brought with him everything he will need. 


He considers the drinking of water undignified and middle class. Yet, 
when no one is looking he will imbibe a bit, arid he requests that 
a little water be kept in his golden goblet with the Greek dancers 
embossed on it at all times. (Yes, the dancers are embossed on it at 
all times as well.) 


Poet has long nursed a desire to study horticulture. Because of his 
contempt for rules and regulations, however, he prefers to improvise 
in the matter of plant care. Therefore, it is best to discourage him. 
Gently, of course. His temperment. 

His favorite pasttime is something he calls Aluminum Allegorical 
Application. Translated, that means^he very much likes a small 
tin foil ball tossed onto and about the floor. He chases after 
it, studying tne various rhythms and light-motifs as he bats it 
with his paws. 

Poet has expressed his anticipation of this holiday with you. He 
plans to use it to complete his Homer study, and to brush up on his 
Japanese dance atHdiKXi choreography. A career on the stage has 
always struck him as a foreseeable one. 


TREBBE 
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It is October 15, and that is National Po * 1 s lay. 


Yesterday I figured out what the Tree of Life loo- i like. It had 
buds, not fruit or flowers. The buds woul' ripe: and ripen and 
would not become fruit until the final day. Judgment E»«y, and 
then they would burst into the immortal fruit. 

This morning, I wrote what Adam felt en he woke and saw Eve and 
felt the place in his side where the lb had been. 

The Muse works. 

I read of DEATH IN VENICE in the Sunday TIMES and announced to the air, 
"We'll never get tickets." Pessimism us a handy tool, a shield 
against overhope. Overhope can be dangerous. Nevertheless, I will 
return Friday with my shield, ready to meet Overhope and hoping 
overly. 

(jumping from stone to stone) 

I followed/the river upstream yesterday. It is American here, the 
trees are yellow and red and they send off pieces of themselves into 
the river and the pieces ride downstream. In England the leaves do 
not change; they merely become faded green and then they cling until 
they are too tired to do so any more. The English would not dare 
have such riotous trees as we do here. 

I am several thousand miles away from Damon Runyon. That fact is not 
bad or good; it is merely true. Damon Runyon and New York are Life. 
This is Truth. 


Please inform Poet that I have obtained a rare extant edition of 
a rough draft of one of Catullus' poems on cats. 

UTntil Friday, 

and far beyond, I hope, 

I am. 


TREBHE 
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SX... 


I,too, have made one. 

Little by little as it was happening. 


Except for the way we write letters, with everything flushed to the 
left and the names of recipient and sender written (typed, rather) 
in caps at the left as well (how long have you done that? I've 
been doing it for about a year.), our methods are slightly different. 


You choose to reproduce the original. I choose to send each of 
slightly different versions of my originals (i i lij e li is ulju ulajli i 



you 

ily— 


I wonder if Donald is making one too. 


He probably is. 


The one I wrote about Nyack was slightly different and then slightly 
different again, too. 

But note the recurrence of some of the most memorable quotations, 
observations, etc. In yours and in mine. In Donald's? 

I think I'll go read yours again now. 


TREBBE 


THOUGHTS, QUOTATION'S, OBSERVATIONS, PERCEPTIONS AND CONVERSATIONS 
ON A PARTICULAR (ALMOST 6) FIVE DAYS, OCTOBER 24 - OCTOBER 30, 1974. 


"Thunder is not a piccolo." 

"I always feel as though I have to make a metM’polis out of a sandbox." 

All trees, grass, reeds, hills, the color of dusty pink, a powdery rose 
pressed between the pages of a book. 

Donald typing now, early morning, rain falling; staccato sounds, tap 
tap tap tap tap; I'll go back to sleep. 

Donald and I have had our first major talk of this situation. 

As it always is. The aurora borealis light emerged from brains. 

Like ant^nn&u. Ears, lips, eyes are servants, addenda to that 
light. 

The wide sound, the white-capped, the blue-permeated, the ever- 
moving, the tumultuous. At the end of nit which are the stones, 
shells, glass — the small-colored, the finite, the still and 
silent, the self-contained. And we. 

"Ideas and plans that existed in the mind at the start were simply 
the doorway through which one left the world in which they occur.... 

The most important tool the artist fashions through constant practice 
is faith in his ability to produce miracles when they are needed." 

— Rothko 

Loss of innocence is painful because the smack of experience comes 
before the understanding of what has happened. Reaching out for 
the bright object, the child encloses his fist round it;’ it's 
glass, pain, blood. The scream. Only later, after the pain, comes 
the understanding of the fact that it was glass and more painful 
than bright. The smack of experience against pure sweet innocence 
which is immersed in its own momentary self-involved delight. 

The trompe l'oreille of the furnace. Percussion continual downstairs. 

The sun on the pumpkin. The pumpkin seeds are dry. The Ode to 
Joy. The brandy is gold. 

Si came downstairs. "A peasant should not go through what I have 
just gone through." 

When I go into the bathroom, the seat's usually up, the water always 
drips rom the faucet, the crocks are filled with water, there's one 
blue towel which hangs from the shower rail which has no curtain. 

I get out of the bath and stand on a board in front of the tub. 

Wooden bathmat. How narrow my footprints, they are cresS'cent-shaped. 
Little wet moons. 


r 
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I lie in my bed, the electric wires look like electrocardiagraphs 
of a calm person. A rippled window, an agitated pane of glass ; 
creates this effect. 

I wonder what Si's room looks like now. How is it different now 
that he is living in it, different than it was when we arrived? 

Donald is putting on his socks. We're going for a Sunday drive. 

"It's just as easy to be up as it is to be down. All you've gotta 
do is change the direction and give it another name." 

"I don't believe I'll ever go fishing. On the other hand, I wouldn't 
at all mind going on a whaling voyage." 

"I never cease to be amazed at the pedantic things that titillate 
the two of you." 

"You know — when I stand on the table, I can smell the hambone." 

I have seen the pictures of Pear Tree Cottage. They are, to me, 
more Pear Tree Cottage than pictures. More Donald than Pear 
Tree Cottage. The artist is always in the work. 

Two weeks ago, I stayed in Hartsville. Now I am in Cranesville. 

The color of this dress is Mary Magdelene blue. 

What, then, was the truth of those parti£lar trees? 

Iconic- 

Eloquent. 

Primitive . 

All of the above. 

None of the above. 

The kids are throwing com at the windows. Young kids by moonlight 
maddened. Juvenile girls w 10 profess their juvenile adulation of 
Donald by bombarding his windows with symbolic confetti. Juliet 
seranading Romeo. Com percussion. The giggle disguises the 
blush of love. 

"Donald! Somebodyte laying seige!" 

Beethoven's Ninth, the Second Movement. Long shot: the sea, the 
waves surging surge surge, surging up arri up and up and over and 
up and over and onto the shore. 

New shot: closeup: the puddles between the rocks where the 
barnacles, snails, shells cluster in shallow pools. The rising tide 
comes poking into the pools to cover them. Gentle, bit by bit. Rolls 
back to sea. 

The white^aps again. Full white foaming lines round, break, 
spill, re-form, roll, break, come and repeat repeat repeat. 

"I don't want to re-write the Bible at all." 
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I have walked back through the length the 

^1*^“ «• made u ^ ent - crisp 
Ld silver-blue. The detail of moonshadow. 

We have laughed uproariously over a deficient spatula. 

"Maybe i'll give my class an autobiography tomorrow." 

Here in the sun-still ^yii^t, 1 sit with^iy Klnth this 

which looks Iiks a "f/^^VirdSafrs. water running. 

SK -thing n punter Now ^in^en. 

early afternoon, I have tried to defin P g Qf the ha31 

The trains make several sounds. M ^e exDanse of the day from 

is not Site mine, my 2 bags like little islands on which £ve 
staked mv claim. Si is whistling The Ode to Joy. X feel t. 
expanse of the silence, scratched with occasional sounds, as 
S£? is scratched with chalkmarks. There is an expanse about 
Bden which I am trying to fill. 

The Peach with Beautiful Stones, trees like . prehiatonic beasts^ 
flat stones, the soundings of a chipmunk, the leaves, the 
sky-sea turning to black-lined-with-silver-moon, the moonshadows, 
*>,o «!and the trees again, always the trees. •••• 

"And you throwing stones in the water and Si bouncing on 

that tree." , . . . . + . .. 

"And you made that stone skip about nine times. 

There is a minimum of 186 words that can be found within one: 
transmogrification. 

"We have arrived." 

"We have ?" 


ni muse 
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November 13, 197^ 


SI. 

Here is the story of That Day. 

Do you think the AMA xerox machine would mind 
indulging in each of these pages twice? I would 
be delighted if that arrangemfert could be made 
with it. 

Could every day be patterned and woven as this 
one was? If life is a novel, why not? If a 
person is always within his landscape, why not? 

I think so. 


TREBBE 
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Earl & M jue NOELTE 


Geneve, le 21 novembre 197^> 

Mon Cher Bob, 

II me semble que chaque fois que je m'adresse 
a toi c'est pour t'annoncer de mauvaises 
nouvelles. Mais cette fo^s-ci Earl a eu le temps 
de t'ecrire un mot avant' 

Earl a ete opere par le Professeur Werner, 
d'urgence, vendredi dernier. Ils ont trouve 
une grosse recidive dbernie discale plus 
un kyste fibreux assez gros. L'operation 
a dte assez longue, le reveil extremement 
douloureux pour Sarl,aaxR ainsi que les 
trois jours qui ont suivi. 

Actuellement Earl sxKBHXxxpiHSXKDtxg 
est oblige de s'asseoir pour les heures de 
repas, et oblige d'etre debout pour les 
toilettes et les soins. II est extremement 
fatigue^, tres faible, avec un moral qui est 
loin d'etre au. beau fixe. Je ne veux pas 
te cacher la situation mais Earl rumine 
beaucoup i ii, a du abandonne ,pour une longue 
periode probablement, l'Institut, xxisxxe 
abandonne ses cours d'anglais. De plus Earl 
avait propose a sa mere de venir quelques 
semaines mais son pere n'a pas voulu pretextant 
mile et une raisons et Earl a ete beaucoup 
affeote p r l'attitude de son pere. (ne lui 
en parle jas). 

Nous ne .avons pas combien de temps Earl restera 
a l'ho tal, mais les mddecins attendant 
les re ultats du laboratoire de pathologie 
pour .voir ce qui a ete enleve. 

Nous sommes peines a la perspective gue nous 
ne urrons pas te voir durant les fetes 

de n d'annde. Earl en particulier se 

re juissait tenement. Maintenant nous ne 
s ons pas tres bien a quand sera remis ce 
v yage d'autant plus que Earl n'est pas tres 



presse d'aller rendre visite a son pere, 

(Ceci dit entre nous t son pere exigeait que 
nous envoyions deux tickets d'avion alors que 
nous n'avons meme pas 1'argent). J'ai trouve 
cela un peu fort et cette histoire m'a rendu 
malade, d'autant plus que je n'ai jamais ete 
habituee a cette mentalrte arrieree de faire 
des enfants pour que ^enrT's^occupeikPd'eux. 

La situation au telephone etait si grotesque 
que j’ai failli eclater de rire.... Enfin, 
pas d'autres commentaires a ce sujet.... 

Tu connais suffisamment Earl Noelte pere et 
egalement les incidents qui sont arrives lorsque 
j'etais la-bas. Je me souviendrai de l'accueil 
chaleureux qui m'avait ete fait !!! 

Bob, depuis longtemps nous voudrions savoir 
si tu as trouve un job d'enseignement a t6d- 
convenance, Si tu es libre au moment de Noel 
pourquoi ne viendrais-tu pas faire une petite 
visite a Earl. Tu pourrais voir notre Natachai 
Earl l'appelle maintenant sa Mouette et l'hopital 
le frustre enormement de sa fille. J'aimerais 
tenement savoir quand ils le laisseront rentrer 
a la maison. 

iviaman est ici actuellement car j'etaii epuisee 
a la fin de la semaine derni&re avec toutes ees 
nix emotions successives. IViaman s'occupe/ de Natacha 
et de la maison ce qui me laisse le temps d'aller 
travailler et faire les courses regulieres 
maison-hopital. 

Je ne vais pas m'attarder Bob, car je voudrais 
encore ^crire une ou deux lettres avant de partir 
voir Earl. Mais je voulals quand meme te donner 
quelques nouvelles breves. Je t'enverrai quelques 
dans quelques jours. 
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Spiritual Reader & Advisor 
4l»o .. . C VRD READINGS 

Guarantee* Uosults in Three Days 
Hat God given power lu help humanity 
JQN'T LETT TIME OR DISTANCE STAND IN THE WAY 
□ F YOUR HAPPINESS DR PROSPERITY. 

Don't cliutnily her u’ilh other reader *. She* is superior 
My gift is useless unless I can help you solve the 
mysteries that puzzle you. If you arc uncertain about 
your future or curious about your friends, I cau help 
put your mind at ease. Mo matter what your involvement 
marriage, love affairs, business or courtship, my advice 
cannot fail to help you. Gain any treasure or overcome 
any opposition of your heart, hand or mind. There’s no 
reason for allowing sorrow to stay in your heart, or 
obstacles to block your path to spiritual achievment. 


located ON WEST 73rd STREET 
FOR MORE INFORMATION CALL 
TEL. 580 - 0660 
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'tls the season to be jolly tra la la la la la la la la 


city sidewalks, busy sidewalks, dressed in holiday style, 

in the air there ’s a feeling of Christmas 

it is now October 19th 

there are 77 days 'till Christmas 

now is the time for the tra la la la la and the deck the halls 
when it comes Christmas time all this city side?ralks tra la la 
la la deck the halls stuff will seem so lifeless and dead 
because it will have been for so long 
but now, now it lives 
now is the first thought of it 
now is the thought of it be-ing 

today it snow flurried for the first time seriously 
yes there was that snow about a week ago 

snow tom down out of the sky the torrent of a season change 
and yes there was that hail even before that which was the first 
solidification out of the sky 

but today was the first time it snowed in the naturalness of the day 
it just happened this morning 

it snuck down, it drifted down between the crack of the life every- 


'lit'} 


body is leading 
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and if you weren't here to see it then there is no sign of it left 
it is Saturday morning and I slept well last night and X got up 
not knowing where I was or what I was do-ing, that is to say I got 
up so soundly rested that I was a total blank 

as I was make-ing the bed a little while ago I discovered that I 
went out so fast last night that I didn't even remember to check 
how the new pillow was 

I have been suffering my way through a too thin pillow for so long 
that I have gotten used to the deformity 

I have even gotten to the point, quite unconsciously of course, of 
folding it over so that it is just a little bit too thick 
anything is better than that too thin soup I have been have-ing 
to deal with 




yesterday towards the end of the day I brought those new pillows 


in out of the back room, and later took one up and changed It with 


the one on my bed 


I went out so fast last night that I 


didn't even remember 


to appreciate it 


X will tonight 


will I 


I am have-lng breakfast now 


the waffle nix is mixed and the iron is on and the table is set 


I still don't have a table orooer 


I am wondering about what I will do today 


I am playing it by ear 


last night I went out like a light 


1 the waffle| 


*was so hot that it was steaming like 


burning grease too hot 


waffles are done when they stop 


' steaming 


I hope they don't stick 


they seem like they might 















the first batch was pretty crumby, that is to say exclusive-ly 


crumby 

I had to scrape them off particle by particle from the top 
and the bottom of the iron 

at least it happened when I was here by myself, reasoned I, and 
I continued my thinking in thinking f about how we used to 

as kids have a special Saturday breakfast, waffles 


with a great deal of good humour and thoughts of what drastic 
measures I could take £ if bne desired effect 


isn't forthcone-ing, I await the outcome of the third 
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December 5> 1974 


Dear Earl and Monique, 

Just a moment ago I put down the phone from having spoken with 
Tilton, New Hampshire, and I am delighted to learn that all is well, 
both nationally and internationally, with the Noeltes. Dot and Earl 
both seemed to be in good voice and spirits. In reply to the inquiry, 
"Hello, Mrs. Noelte, how are you?" your mother, Earl, replied with a 
sentence that was, a la fois, encyclopedic, lapidaristic, delivered in 
a staccato manner and punctuated with several "God bless you's." In 
short, a sentence in the Voltarian manner. How good it is to hear again 
the voices of old and very dear friends, who, thank God, never change. 

A letter from Switzerland had arrived two days ago, so I was informed, 
and contained the good news that you are both making your way through 
this unseasonal chute de neige in good order. Earl, it is my considered 
opinion that in order to avoid any further medical complications that 
you should immediately engage a staff of 26 servants (of both sexes) 
to look after your person and property. Monique, of course, would 
have a similar number, unless, naturally, given the season, you felt 
you could make do with a combined staff of 50 , which might be a hardship 
at this season. I leave the matter entirely in your capable hands. 

My pursuit of a teaching position in New York City has been 
diligent but largely unproductive. I have not given up hope. I continue 
to work in one capacity or another for American Management Associations 
which, it goes withouv saying, is hardly enough to keep the mind alive, 
but which, as it turns out, keeps my landlord and grocer smiling. With 
reference to things mental Carnegie Hall and Lincoln Center see to that 
in good order. This season has been largely symphonic. How odd, here 
it is almost mid-December and I have been to the opera on three or four 
times. Carnegie Hall has been my salvation. I did see the Berlin 
Philharmonic with van Karajan--twice, in fact. At the one concert he 
did the 3rd and 1st Symphonies of Brahms, at the other he did the 
8th Symphony of Bruckner. Not a bad bit of music all that! The highlight 
of both concerts was the First Symphony of Brahms. Mahler's Symphony 
No. 9 (NY Philharmonic--Boulez), Mahler’s Symphony No. 4 (Los Angeles-- 
Mehta), Mahler's Ruckert Lieder--Janet Baker (Los Angeles Philharmonic— 
Mehta) are some of the more memorable works of the season. Much of my 
musical energy has been directed to that course on The Ring that I am 
taking at NYU this semester. Most enlightening. The class meets once 
a week for two hours for twelve weeks—which means that we have 6 hours 
of lectures on each of the four operas in the ring. Most enlightening. 

I dine tomorrow night at Kate and Kostya's. Kostya had a dis¬ 
agreement with the conductor in one of the orchestras in which he plays 
and walked off the stage never to return again. Kate has judged Kostya's 
action as inspired. They send their greetings to you both. They have 
a new cat--Lisa--who followed Kostya home one day. 

Much of my time is now spent with pen in hand, so to speak. I am 
writing an epistolary novel in the 18th century manner; have just done 
some more aphorisms for a collection of aphorisms that I am doing; and 
am putting the finishing touches on what I hope will be an article on 
Flaubert| also have done some review-type articles for books or 
exhibitions of friends' works. And so it goes. 


Pax: 





Earl & Monique NOELTE 
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GENEVE 


Monsieur S. Robert POWELL 
249 West 76 th Street 


NEW YORK. N.Y. 10023. U.S.A 


Mon char Bob 


Je voudrais ajouter ces quelques lignes pour 
t'adresser tout d'abord mes voeux a l'occasion 
des fetes de fin d'annee qui sont si proches 
maintenant. Nous regrettons Earl et moi que le 
plaisir de te voir ne soit reporte aux Calendes 
Grecques.... 

L'etat d'Earl ne s'ameliore que tres lentement 
mais le plus important, c'est son moral qui va 
beaucoup mieux. II ne peut s'asseoir que trois 
15 minutes par jour (pour les trois repas),«A - 
faire une promenade de quelques minutes chaque 
jour. J'ose cependant esperer qu'il pourra, 
une fois la fatigue nerveuse et physique disparue, 
faire des pas de geants dans sa convalescence. 

Bien sur nous resterons ici pour les fetes 
(je serai obligee de travailler, finalement). 



I M. & Mme Earl NOELTE 
16 rue Francois Crast 
CH-1208 GENEVE 
Tel. 022/36.32.42 


X 


Sa nostalgie est grande de ne pas pouvoir aller 
aux Etats-Unis prochainement i le"morceau" est 
maintenant digere et nous avons decide de ne plus 
fairo de pro jets, de vivre au jour le jour. 

De mon cote, j'ose esperer que des qu'Earl sera 
sur ses jambes je pourrai faire une escapade, 
je ne sais encore ou, mais etre loin pour 
quelques jours, ne serait-ce que pour me sortir 
ce de tourbillon dans lequel nous sommes coinces 
depuis maintenant 5 semaines. 

Comme je te l'avais dit ma mere est venue pour 
quelques jours. Maintenant nous avons une "aide 
familiale" qui vient a la maison pour s'occupe 1 " 
de Natacha durant mes heures de travail. 


Profites au maximum de la vie culturelle de N.i. 
puisque de notre cote, nous sommes plus souvent 
dans notre lit que dans la rue ! 


Avec 


toutes mes affectueuses pensees. 

J. ».- - -. . r . ( 
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The lamp Is lit in the front room and it is still daylight out 


but it won't be for long. 

Mid-winter spring for a 0^^ day or maybe for a couple of days 
permits a relaxation. 

X have to go to a meeting at school in a few hours. I am looking 
forward to go-ing. The meeting is a mechanical formality. I am 
grate-full for the opportunity to have ^^^|^something to do. I 
do not feel like do-ing anything today. The ^ semester is about 
over. One more class, tomorrow, and 1 am glad. I am tired. And 
I need a rest. X want to get away from here. But where will X 
go. tihere can I go. 

I am playing a record and the bread is on its first and only 

rise. It doesn't smell very nice today. I have taken a 

little walk to the post office and mailed my motor vehicle regis¬ 
tration and a letter to Margot. 


I wore my boots and when I went out I knew I was go-ing to take a 
photograph, my photograph for today, of Oranesvllle Oreek. 

Bather than come-ing back the way IJ0 went I, on an impulse, and 
because I had my boots on, cut down over the hill and found myself 
in a wet woodland, with the rush-ing stream, and the grey sky, and 
the wet trees. The sky was sunless. But lovely grey. I could see 


c/<rd/ 
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my house from there. I remembered the last time I stood In a place 
like that. And how I felt. Here I am again. And this is this 
time. My life is become-ing more familiar. 


I am practlce-lng my pirouette today. I began it yesterday. 

Spin. Transcend. Tears. Tears of the begin-lng. Tears of the 
end. It is over. I have done. 

I have learned. Magic figure, magicfigure. Spin and whirl 
in the light, it is. it is. I am. 






sculptor. From Canada 


The record stuck. I had to get up. I am here. 

I am in a burst of activity. It comes from the energy at a begin- 
ing. Tonight is Thursday. Yesterday was Frits. He 

did Lohengrin, act III, doubtless. Your letter came today. 

Wasn't it strange to be at home after you 've that is to 

say wasn't it strange to see what went on in the house after you 
went out of the driveway. T was very touched at the flurry of 
intensity that accompanied my departure. 


I am now 


stretching my fourth canvas. I was about to 


put the first tacks in when the record, Vivaldi flute concerti, stuck. 
The record is bore-ing. I am playing it so I won't have to play it 
again. I need something to go on that I have not the slightest bit 


of attachment to or passion for. So it goes. I brought it back with 


me and I feel 11 


'at least have to listen to it. There is an 


opening in "my" gallery tonight. At Edlnboro. A 

Cost nearly 32000 for the show and 
to get him here and back. I think it 's a bunch of junk and my ouver- 
tly cynical talk is now over. I have said enough. 


The concerto that goes now I recognize. 


My canvases are three feet by four feet. I do one a month. There 


are 12 


square feet in each one. I do twelve a year. 


The first canvas is about finished. The second one is well-unaarway. 
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The third one is started. X am now ready-ing the fourth. 

These sheets are one a week. Each Thursday night. This is 
the third one. I will send them when X get four. X have started to do 
the same thing with Trebbe. I write her a sheet on Sunday. 

Natural-ly x keep a copy for myself. The first one for you was 
the sheet which began I should be delighted to accept your 

most delightful offer. I wrote that sheet on a Thursday night. That 
is why I am do-ing this on Thursday night. In addition to st¬ 

retching the canvas and type-ing I am do-ing my exercises. 


Made the second payment on my car # today. 


I 


^<5 0</ 
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I am about ready to leave here and come to Hew York tomorrow 
and It scares me to realize how much I feel I deserve this 
holiday. 


I should be delighted to accept your most delightful offer. 


If things go 


as I have plan-ed them I will leave Edinboro 


Oranesville in the afternoon on Friday, twenty two Hovember and 
arrive at your home on that very day, or perhaps early on the 
morning Q of Saturday. 

I will eat on Thursday, the twenty eighth. But only you and I shall 


Motoring to Pennsylvania will be ( 
immense-ly. 


such fun. I look forward to it 


The photograph verifies that my steadfast post box has withstood the 
recent flurries of snow. 

DD73 178 845 I found while dusting. 

The building at the comer is called the Word Emphasis Orusades bu¬ 
ilding. 

Today Is Thursday and my bread for today is rye-raisin with a large 


• dash of 


molasses, the molasses you bought for 


the ham. 
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My grocery store mad-ness today resulted la a bottle of horse¬ 

radish, a cabbage to eat with the bottle of mayonnaise, a huge 'coffee 
jar' bottle of wild strawberry jam, some of my regulars ( eggs, cheese 
dates ), light RedKidney beans, French style sliced green beans, 
extra fljB- large butter beans salt added, bananas ( Ecuador SUCRE qu¬ 
ality bananas suorebanana Import corp. ), a new bar of 


soap ( Kirk's original coco hardwater Castile, a soap made from seleC' 
ted coconut oil net wt. 4 oz. ), flour and sundries. 


Tomorrow I do for them 


Mondrian, Monet and Leonardo. On Wed¬ 


nesday i played Bolero , the Boston recording I had when you were here 
My assumption for the 20th century class was that the study-lng of a 
theme in 18 different units 0 was like study-ing an object "cubistic- 
ly" from more than one direction 


Braque pictures . 
1909-1910. For the Manet class I justified it on the basis of Manet's 
"Spanish" craze ( Bead Toredor, etc. ). For the Renaissance 


I showed them 


showed six Raphael Madonna J and Ohild pictures 


and said nothing. 

I left them beg-ing for more 














Cranesville, pa. 16410 
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Greetings of the Season , 


JPHs i-t+iL J**Jt- - ~fl-*-«£J &J 4*£ h***i&^ 
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Thlt card Is printed on 100% recycled paper, 
made entirely from reclaimed waste paper. 
No trees were destroyed to make this card. 
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Studies on Voltaire 
and the eighteenth century 
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The‘Unnatural’ versus the ‘natural' in 
La Religieuse a/za/Le Supplement au 
Voyage de Bougainville 

. , ' , '. ' 

by C. Joel Block 
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THE COMPLETE WORKS OF VOLTAIRE 
LES GEUVRES COMPLETES DE VOLTAIRE 


Edited by Theodore besterman, w. h. barber, j. ehrard, 

R. POMEAU, O. R. TAYLOR, S. S. B. TAYLOR, J. VERCRUYSSE, GILES 

barber, and an international committee. 

This is the first critical edition ever attempted, and the first of any 

kind for nearly a century. Bound in blue buckram. Each work is 
available separately. 

2 . La Henriade, publiee par 0. R. Taylor. 1970. 740 pages, 
price £21.50. 

7. La Pucelle , publiee par J. Vercruysse. 1970. 733 pages, 
price £21.50. 

15. Elements de la philosophie de Newton and related works , edited 
by R. L. Walters, W. H. Barber, ]. W. Herivel (in prep¬ 
aration). 

17. Histoire de l"empire de Russie, edited by D. M. Lang (in prep¬ 
aration). 

49. Candide , publie par R. Pomeau (in preparation). 

53-55. Commentaires sur Corneille , edited by David Williams (in 
the press). 

59. La Philosophie de I’histoire , edited by J. H. Brumfitt. 1969. 
334 pages, price £11.25. 

8i-8;i. Notebooks. Edited, in large part for the first time, by 
Theodore Besterman. Second edition, revised and much 
enlarged. 1968.790 pages, price £20.25. 

85- . Correspondence and related documents. 1- . 1704- , 

letters Di- . Definitive edition, completely revised and 
much enlarged, by Theodore Besterman. 1968- . The 

volumes average 500 pages; price £16.25 per volume; 
volumes are not sold separately. 

THE VOLTAIRE FOUNDATION 
THORPE MANDEVILLS HOUSE 
BANBURY 
OXFORDSHIRE 
















P The Florida Room is a giant 
arbor supporting tropical foli¬ 
age, terminating In a wall of 
cascading fountalns^j^' 
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S. ROBERT POWELL 

249 West 76th Street TREBBE 

Hew York City, New York State 10023 414 East 78th Street 

NYC 10021 


January 22, 1975 


SI.... 

Pages of Eve I slip into the xerox machine at Spotlight, Inc., between 
pictures of the first cotton gin and Patrick Henry, an engraving, 
proclaiming his mandate in the Virginia Assembly. Pages of Eve I 
slip in. I slip in to ck the office with my pictures and notes 
and talk about them and slip out. The xerox machine, the coffee, 
the paychecks, but not company involvement. 

I have washed my hands with soap, Camay, I believe, but it smells 
strange, hard, like the paper towels in grammar school restrooms. 
Toilet, lavatory, loo, powder room, men's and women's rooms, bathroom, 
privy. 

Is there such a word as audial? The audial memory of songs, for 
example. Where does the word cockpit come from? How many people 
who live in Miami Beach were actually born there? That soap is 
peculiar. What does my latest rejection slip, which I have not 
read, whose envelope I have not opened — what does it say? 

Why did I forget to buy milk? 

The emergence of innocence into knowledge. It is always painful 
because it introduces a gap never before recognized in the world. 

Rimbaud could not write any more after UNE SAISON EN ENFER. The 
madness, the pain, the fierceness of life. He renounced it, 
deliberately and carefully. Like Garbo, commiting suitide of tka 
her art. Partial suicide. Did Rimbaud stop writing because he 
had written the base of the pit? Or was it because the pit was 
so painful that he could not longer stay to explore it further? 

What is absinthe? "It's unavailable anywhere in the States." 

Why? "It just is; it's got something in it." What? "I don't 
know. It's just too strong." And he turned away. What is absinthe 
besides green and dreamy and Rimbaud's and Verlainefe? 

I have had to retype this letter because I find from you that it was 
not ValAry, but Verlaine. I can say I feel relief, having always 
had a special fondness for Valery and none in particular for Verlaine. 
The Verlaine figure in the book I read is a sniveling, weeping, weak 
creature, repulsive and pathetic. 

And Rilke said, when people tried to persuade him to see a psychologist 
"If they take away my devils, they will also take away my angels." 

The angels of the mind, the devils of the body. The reverse, perhaps. 
Can they be united! Bite the apple, bite the forbidden fruit, and see. 

Five people at Genie's apartment, feeling somewhat uncomfortable. 

Five people who shifted and melded between and among into lines, 
triangles, squares, and an occasional pentagram. Brezhnev's position 
m the Party. What was party leader? Answer must be in the form of 
a question. 


Eve. 


TREBBE 
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February 8, 1975 


Donald'. 

To the best of my knowledge, I have never used an exclamation point 
after the salutation in any letter, personal or business. Perhaps it s 
an exclamatory time of day, or season. It is, after all, four fifteen 
A.M. (which sounds like the kind of information one might include in a 
letter from summer camp). Of late I have engaged upon a most benign 
work schedule. I res"t from dawn unfil mid-day, when I fake my breakfast 
and survey the morning's letters. I have arranged, you should know, 
a kind of tray for my bath—it is quite large enough.for my letters, 
pot of coffee, writing tablet, and, on special occasions, appropriate 
flowers. I have been working 12-14 hours per day for about ten days 
now and am accomplishing much. 

My primary reason for writing is that I have suddenly been overcome. . 
with a desire to take a cure in the country. When may I come and visit? 
What are your Spring travel plans? I notice that Easter is the JOth 
of March this year. Assuming that you will have a week off sometime 
around Easter, I could arrive in Cranesville around a week before your 
vacation begins and then at the beginning of your vacation, should 
you be so inclined, we could motor East. Or perhaps, if you were to 
come East for your vacation I could motor West with you when you return. 

My only concern is that I do not be out of New York on Monday. My 
reasons for this are, of course, clear. 

To be quite vulgar, I am collecting unemployment compensation and I 
have to sign-in every Monday morning at 10il5 A.M. at.90th and Broadway. 

My getting unemployment is surely one of the little victories of the 
decade. The irony of the entire matter is that it is all perfectly 
legal. I am, it goes without saying, revelling in my new found financial 
security and free time. Having saved certain sums of money from my 
AMA travails at the end of the year, and getting these moneys from 
the city of New York (bless them) I shall be the master of my time 
until at least June. That, of course, makes the arranging.of travel 
plans quite easy for me, provided, necessarily, that I be in New York 
on Monday. Certain operatic commitments make travel in the next few 
weeks difficult although I expect my concert commitments will be less 
by mid-March (they usually are). February, like November, is practically 
non-stop splendid concerts. If all goes as planned, I will have tickets 
for five performances at the Metropolitan this weekt Das Rhingold twice, 
Boris Godunov once, and Manon Lescaut twice. The casts - for each are 
quite spt tacular. The box office opens at 10 A.M, today--I plan to 
be at the box office around 6<30 A.M. ( I had such difficulty deciding 
whether I would use the Raphael stamp or the Terborch one. I’m glad 
I chose the latter. ) 

I lustily devoured the loaf of bread that arrived to my address last 
week. V/as it you, perchance, who sent it? I was quite sure that I 
recognized your manner of writing an "x". As I recall, that morning 
several letters (two of which were quite witty) also arrived, which 
made for a somewhat cluttered, although sublime tray--what with your 
loaf of bread, the flowers, the letters, and all. It was mid-afternoon 
before I emerged from my bath. 
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March 9. 1975 


Dear Earl and Monique, 

Enclosures i a) a copy of the abstract of my dissertation as it 
appears in Dissertation Abstracts International ; b) a copy of some 
"spiritual" literature which was handed to me "across from Macy's" 
not too long ago. I shall be more than delighted to serve an. an 
intermediary between any Swiss questions/dilemmae and Mrs. Hilton 
if you like. Recently, she was most helpful for me in casting an 
evil spell. She and Madame Rosalie are, so I understand, the best 
of friends. 

To say that I am pleased with what Xerox University Microfilms 
has done is litotes. Not surprisingly, I ordered a xerographic 
copy of my dissertation from them. It's beautifuli it's six.by 
nine and bound in cobalt blue. What a delightful way to begin 
the month of March. 

New York has thrown itself at the feet of Richard Wagner. The 
complete Ring has not been done at the Met for 13 years. Thus far 
I have seen Das Rhinegold and Die Walkttre each three times. Nilsson 
appeared in two of the Walkhure 1 s--once as Sieglinde, once as 
Brunnhilde. In a few hours I will leave here and go to the Met to 
get in line for the standing room tickets for Siegfried , in which 
La Nilsson will singi it will be her only appearance (the broadcast 
performance) in Siegfried this year. I plan to arrive at the box 
office at 3 A.M.—the box office opens at 10 A.M. There are only 
175 standing room tickets for each performance—they go on sale on 
Saturday for the week following—and I want to be sure that I see 
and hear the Siegfried on the 15th. Two weeks ago I arrived around 
4 A.M. to get a ticket for the Nilsson-Sieglinde in Walkhre and I 
was 94th in line. It's all quite mad. Then again, seeing the 
complete Ring with Nilsson is like seeing Haley's Comet—you must 
see it when it appears, otherwise you may never have another chance. 

As you know, I usually attend a goodly number of concerts in the 
course of any season. This year I have done so much more often than 
usual: the 3 Rhinegolds ; the 3 Walktire's ; Aldo Ciccolini playing 
Ravel, Satie, and Mussorgsky; Boris Godunov at the Met; Tosca three 
times; Divertissements from Napoli , Dark Elegies , Grand Pas Classique , 
and Les Patineurs , all by the American Ballet Theater; Coppdlia at 
the NYC Ballet; Mahler #9—NY Philharmonic/Boulez; Jenufa by Janacek 
at the Met; Death in Venice by Britten at the Met; T Puritani at 
the City Opera; the Mozart Requiem at Philharmonic Hall/National 
Chorale; Manon Lescaut with Price at the Met; Mahler # 5 by the 
Baltimore Symphony; Summerfolk by Gorky performed by the Royal 
Shakespeare Company; the Berlioz Requiem by Maazel and the Cleveland 
Orchestra; American Symphony Orchestra—Strauss, Gould, Ives, and 
Mussorgsky/Ravel "Pictures at an Exhibition"; Bruckner Symphony No. 4 
and Beethoven Symphony No . 4 by Akiyama and the American Symphony 
Orchestra; the FaurS Requiem in the Cathedral of St. John; plus 
two symphonies of Brahms with van Karajan and the Berlin Philharmonic— 
I wrote of these to you; Ein Heldenleben and the Ruckert Songs of 
Mahler sung by Jessye Norman--Los Angeles/Mehta; Bruckner Symphony No. 

8 with Mehta and Los Angeles; Bruckner Symphony No . 8 with van Karajan 
and the Berlin Philharmonic. Doubtless I have forgotten some others. 

It has been quite a year thus far, and promises to be just as good 
for the remainder of the year. 


Sorry to have missed your telephone call on January 7-8. I 
am quite sure that the operator at AMA is still quite baffled. 
Nonobstant, you have doubtless returned, Earl, from your month s 
sojurn at St. Raphael, and hopefully you have again put on your 
academic robes. (Salzburg, Mrs. Hilton recently informed me, is 
to be eschewed during this calendar year—something about improper 
biscuits and bad wine. Next season, on the other hand...) My 
beloved swans, how are they? Several years worth of Geneva are 
currently swirling around in my head. I trust all three of you 
are well. I wish I could enclose myself in this envelope. 

A MIRACLE HAS TAKEN PLACE: I am currently listed on the 
register of the city of New York and am receiving UNEMPLOYMENT ■ 

Never, NEVER, has anyone ever been more delighted. That whole 
distressing thing about not having my contract renewed at Brooklyn 
College has turned out, if not well, at least for the better. As I 
believe I once explained, employees of the c !J y of New York were, 
until a few weeks ago, not entitled to unemployment. Given the state 
of the 'economy, our beloved mayor (I think his name is Beame) decided 
to lay-off thousands of city employees. In order to placate that 
sizable group of employees, special legislation was passed allowing 
them to receive unemployment, and, according to OFFICIAL BUREAUCRATIC 
PRONOUNCEMENTS, I qualify. My widespread efforts to find a teaching 
job have been to no avail. For every position in a four year college 
in America there are now, according to a recent article on page 1 
of the Wall Street Journal , about 600 applicants. It probably is 
easier ro get into the Academie Francaise at the moment than it is 
to find a teaching job in an American university. Things being as 
they are, and that being the case, I am particularly pleased to be 
receiving this "scholarship" from the city of New York, (My landlord, 

I should add, is also pieased). 

Kate and Kostya send you their warmest greatings—you can well 
imagine how pleased they are with Natacha's name. Kostya is giving 
another concert this month in,, of all places, New Brunswick, New Jersey. 
The show, as they say, must go on. Kate is currently making a valiant 
effort to "straighten up the living room." Kostya, it appears, has 
issued another of his quite famous ultimata. We are currently working 
out some picture buying plans. I am commissioning them to do some 
pictures (four each) which will be used in a volume of some writings 
I expect to finish this year. 

My best to the three of you, to Madame S, as well. When the 
occasion presents itself, take up your quills. 



f*7Wf 


Greetings from 

ALBION, PENNA. 


W &/Card 

S* Hobart Powell 
249 West 76th gt, 4 1 
H. r., 3. 1 . 10023 


ganctus, Sanotus 


Sanotus Bomlnua Deua 


gabaoth. Plenl aunt 


coell et terra gloria 


excel sis 





dear rooert, 

couldn't find a pfctufeM 
of a bird., have tfeer 
here two days andWi ifiltttt, 
am going to stay 
all day and relax, it Is - 
perfect weather here, and j® 
i am being catered to and ‘ 
waited on to my heart's I 
content, even had a letter? 
from tim. i feel very heallt 
and am erjoying myself. I 


TO Robert Powell 

2^9 West 7bth Street 


New York 
New York 


before 1 left boston on friday, 
i was informed that i woula 

n r ,„P ex t ■’''ea r/ 

l““- •• -Ml . A ..VOlCH- m 
• •' 1 > | . -A 1 ■ O; oOdWJUf. 




March 20, 1975 


Sic. 

Today's topic of thought is as follows: 

INFLUENCE: THE BORROWING, STEALING AND REARRANGEMENT OF 

Thoughts and events, like planets, have a tendency to glide and 
spin in the same orbit on the same day. It is like looking up 
a new word in the dictionary and then reading that same word in 
other sources on the same day. 

Yesterday I received "Each of the following has, at one time or 
another, saved my life:" 


As_I_walked to the subway, I compliled a mental list of my own 



---- As I rode the subway, I decided I was pla¬ 

giarizing your idea and that I should forget the project imme¬ 
diately. 


Today, I went to the Met to see the Momoyama and "Great Wave" 
exhibitions. The "Great Wave" exhibition contained prints and 
lithographs of nineteenth century artists, prints which showed 
a direct and potent influence by (from?) Japanese woodblock 
prints. 


One man at the exhibition said to his wife, "I think they're 
using a lot of stretching of the imagination in some of these." 

sa yiog that, the man was exhibiting his ignorance, his total 
lack of SEEING. It was so OBVIOUS. 


The faces of Katsushika Hokusai are the ancestres of those of 
Gaugin! Bonnard's compositions copied those of Hiroshige! The 
same horse is trotting in the same background. The same man 
(19th century French) carries the same umbrella as the man 
from 18th century Japan. 


Is it plagiarizing? Did Bonnard think no one would discover his 
inspiration? He reworked it so that it was his own, and seeing 
t..e Japanese influence makes it more human (Bonnard's). It shortens 
the artis(qt£ distance, softens the divinity. But Bonnard's print 
is as much its own self as Hiroshige's is. When does influence 
lose.its contours and become stealing? When it remains more the 
original than the new. When it prickles of Hiroshige and Bonnard 
seems but a clownish amateur. 

" d ® oided to give you my list of life-savers. I have, however 
made it less urgent than the items on your list. I have decided to 
give my list over to those things that’ are so familiar that they are 

this list to your idea and the product of your idea. 



HENCE, 


Each of the following has, on more tha' sion, changed the 

direction of my life. Each will do so US' an state that 

with certainty. 

Pear Tree Cottage 
the coming of dawn 
Poet 

the Steel Bird 
the moon 
nightwalks 

a quotation from A PORTRAIT OF THE ARTIST AS A YOUNG MAN: "To live 
to err, to fall, to triumph, to recreate life out of life, 
the Beatles 

the poetry of Yeats, Ted Hughes, WS Merwin and James Tate 

the poetry of Basho 

The Diary of Virginia Woolf 

James Joyce 

the sea 

coffee 

Lark cigarettes 
my typewriter 
Camus 

LE PETIT PRINCE 

wine 

Donald 

Japanese landscape prints 
Edvard Much 
Michelangelo's David 


Trebbe 
414 e 78 
NYC 10021 



S. ROBERT POWELL 
249 w 76 




Parrot Jungle 




MIAMI’S PARROT JUNGLE 
Miami s world renowned Parrot Jungle is built in a genuine sub¬ 
tropical setting of a tropical hammock, and the rich soil found 
here gives unusual and exciting color to the flowers and trees 
that flourish in this area The colorful Macaws and parrots add 
color to this natural setting 
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NEW YORK 
PHILHARMONIC 

Avery Fisher Hall, Broadway at 
New York, N. Y. 10023 

Return Postage Guaranteed 
Address Correction Requested 



S.R. Powell 
R. D. #1 

Carbondale, Pa. 18407 


l NEW YORK Ticket Services Department 

PHILHARMONIC Telephone: (212) 7 99-959$ 

ACKNOWLEDGEMENT ~ 

Dear Friend: 

This is to let you know we have received your subscription order 
for the coming season. 

Since we have had a tremendous response it will take a little time 
for us to make your seat assignment. You should hear from us by 
_ mid June 

Order No. 2006 


Please retain this card until confirmation is received. 

Form J 4ftM 197) 
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ISLAND OF SAN BARTOLOMMEO, ROM 
Jean Baptiile Camille Corot. French, 1796-1875 
n of Fine Art*, Boston 


Jean Baptiste Camille 
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May 26, 1975 

Y.Ili r-'T fcliiow fl , 9r.lvrt9.-iJC •:* { . 9v Js.-ii blB? s d 

Cher Robert, .ilcoillli .-.pec. even 

ni ,eonC . ! <• o y janitseT* >!io'i w: ' .1 v on , ins 1 c R .3 ,o2 

It suddehly'&atmed oh me the other, day:that •Bft'ensip&aBing aBontfiSfI e 
, wonth's*!ib •Switzerland, We Ifad 'writ-tsn: to• }us$ abDuV he. omeugq do; 

-Figured-, «e 'Utaial^ it 'wab about time to get smothle letttr Writing wo.-. 

, , ptf * 00 ”* elfeUyaMgnBt w-tosse:: need sell te.iv won?! oJ safil bXaoV . aev-sn 
k '' w **Switzeria'.d r Cfcl< ar-rathei* -tkilfiyvi expensive Pantry,* excuse me, eounir/in..- 
■ JL '- m '*%he poirtt'•about the Vesthfer: panghtyou 8bwn' ft-oar litas to time, .soils? 
'-’* >JJ 4Jbut the point about the expensive gets you down all the time. We 
V t y, A ^yp sinoerely, never seen anyth teg like; ity.sii-There Is 'n& middle of sK 
Vthe road here as far as pricea are achcereteid . -Nay is' -there''anything. 

.of low cdst, oIEverything le liligh. It is even worse since the dollar 
has fallen at* 1-Has.tf 50 cer.times since our arrival, and we are paid 
in dollars, converted to Swiss francs. We are however, still doing 
.cJeveitythiri^ thaS'^we iwant-ttoi.'ftblne'Wahvfe teperetn'er considerable amount;slo'T 
of time 'getting out of town for the weekend', or wefck, as the case 
may 1 bev '.Travelled J£slod>* on* weekendB t»!far8 : elds geaf-on -th-"be something 
of ?a lazy- touMtstv buteajhc* sskEing fftMfted*-/4vhich -by-the* sway "Mas:.‘nor 
rather' late/fna ®hoWil*i sfthe we spent'weekendB lh vbmow .‘courfttgf 

The -ifirdtl'gifch 'weekend -was .fHiitssta.ch.oc vs Jwsrft sto 3 t; ■MoYri't £ c- 'close-' 
to the best skiing in all of Switi; : .’EalntissiEisally'sclefer 'weather.ow lo 
with good snow oonditions. Went to Zermatt to Bee the Matterhorn, 
did not ski but went sleddhg and gcnbiSBot:iofi!Ssrliiees«dq(Et JSprirfg e?!sT 
break, five of us went to Mallorca for a five day vacation. We were 
really looking forward to getting to sun country, but I think we 
went during hurricane 'season. It was colder than Luzern had been 
all winter, and rained just as much. It ended up being a good 
Vacances, but not quite what we were hoping for. 

For the first time in a long time, we actually have some living 
things in our house - plants - green - not even almost killed by 
their provider - breathing, and growing bigger day by day. I can’t 
say thatl’ve grown a green thumb, or acquired one, but that they 
are doing well so far, and I've even transplanted them. Just 
purchased some 'antiquey' brass planters (or are they copper???) 
which really looks a whole lot nicer than the tin foil I once 
had around every plant pot. 

Work is coming alongfine, Jay is Acting President for some of this 
summer. We are having a summer school for the first time. We only 
have about 30 students here now, much calmer than during the year. 
French is not one of the most popular courses we offer since it 
requires a certain amount of work on the part of the student - but 
we do usually have 4 to 5 sections pep quarter. Not really that 
bad. The students on the whole are a fairly lazy group, but every 
once in a while, a student with real ability and interest will 
really impress you. Some of the kids are really talented, but more 
often than not, in the area of art and or design. 

The 'spectacular' Fashion Show, (really not a Fashion Show, but 
rather a theatrical production where fashions are worn) and the 
graduation banquet was about two weeks ago. These all take place 
during parents week. Life was rather hectic in preparing for the 
arrival of the paratns, t hen entertaining them once they arrived. 

For three straight weeks, we did not have a day to ourselves. Then, 
on the 15th of May, 200 students plus most of the faculty took the 
charter back to the States. Unfortunately, our closest friends 
were among the group, and we hated to seethem all go. You do 
get slightly attached to certain students. I suppose we should 
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be said that we had these 30 remaining. Otherwise, it would really 

have been difficult. '^’Vn 

So. S. Robert, how is New York treating you these days. Once, in 
a IBS'Jsbrry'Hletter-.from my• fibber,1 «he mentioned something -of: & ■ 

iob pailbISty cfor you, af Harvard- bfirst pf «3*r 2: couldn't . 

how she would khDw, rJubonehow doubted' yrxur yabhr would croas.alS®eL^^.di^ 
a ev«r Would like to know what has been happening in;*0up;iife 
and uleo what ever iiecpne' .of, your: working with -t he* rclas oral i 

station,^::. Hi dr 3t hat: jlevelop .iirta'Opmhthii®'. interesting- fnrxlsouffi£i2; **^~"*r 
si .sr.xi end Lis nwo b coy aie? evlaneqxe exit duods inxoq ex. 

Well, sliesis it-'s rabout Uuncili platthingi tipe- -should -be going.-: -:" 

Let lufe* know-what's up - adfeetHbrfe ens Ufnoxnq as nsT ss *** 

nsllob srfi sonic eanow neve ax il . wcx_ T° 

fcisq ens ew bns .IsvxnnE nuo 9onis daoieirnap fiQOl.nrSwatmerlfinfl. - <-.Bn 
snicfc Lilia .nevewori ens eW .aonsnT saiwS oi beiievnoo ,sniul.b nx 
Tele phone -t- mil -cene-i you ay etc: get rtitoVWealhhy jxrge ,isevD4a rri 23: i-, B4- d d . 

peso erii ar .Kiew no , ■ bnerfeew erii noT nwoi To in o?n Life?’ * 0 

CJh ymxrr'My. teother and: Ray . am dooming--over to. vrwat Eproi*abiy £« tire 
month<of yBeptettbgE. rid*h vWav.ee.xjfianB ^o-.fteke aertteefr® vgcartion* afcrvvi- to 
point and .show .-them whht.vwerttan: irv Fp-antfe.. er*te .-wtiiaorfee ordysJjg Je ‘rfisn 
cantrse -of that :waedc, die lining on®.everting, Chez ritexime drCoulri -ithink 
of woi^.dy^adtoiceptriitiiBaSEiiSifeSillUbxwS Tc XLs ni gnixis iaed ex.i of 
.nnorineiisM erii eea oi iismneS oi ineV .snoxixbnoo wens boo? dixw 
Take it'jeasVi0pb,. and:JseesdrtdtoUOlbf! bns ?dbfcel' inew iud L?fn ion bxb 
enew eW /aolieopv \,s b evxT s ncT . iney an To 9vxi .risen 

- ; Xd T dud .yninnro ruia ci pnxiiep oi bnhwnoT 


j-nx-lool yllsen 


<t nebloo sew tl sjfsS&iiiii rf pninnb inew 

+ - .doom or; iaor &So1qk fine ,n9iniw IXs 
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As you may have guessed, I have a thing for stamps. Sometimes I get 
so fond of the way the stamps look on an envelope that I don't want 
to mail the letter. (Mt. Sinai is coming, with a basket, in the morning). 


May 31, 1975 


Dear Jay and Nance, 

Any attempt to explain my epistolary doldrums would appear "faible." 
Done, as the French are given to saying at such times, I shall proceed. 
Enclosures: (1) a copy of "Sonnet Autobiographique" (2) a copy of the 
abstract of "Magnum Opus" as it appears in DISSERTATION ABSTRACTS INTER¬ 
NATIONAL. To say that I am most pleased with what Xerox University 
Microfilms has done is indeed litotes. Not surprisingly, I ordered a 
copy of my dissertation almost immediately. It's beautiful—it's six 
by nine and bound in cobalt blue. 

A miracle has taken place: I am currently listed on the register 
of the city of New York and am receiving UNEMPLOYMENT. Never, NEVER, has 
anyone ever been more delighted. That whole distressing thing about not 
having my contract renewed at Brooklyn College has turned out, if not 
well, at least for the better. As I believe I once explained, employees 
of the city of New York were not, until the first of this year, entitled 
to unemployment. Given the state of the economy, our beloved mayor 
(I think his name is Beame) decided to lay-off thousands of city employees. 
In order to placate that sizable group of employees, special legislation 
was passed allowing them to receive unemployment, and, according to 
OFFICIAL BUREAUCRATIC PRONOUNCEMENTS, I qualify. My widespread efforts 
to find a teaching job have been to no avail. For every position in a 
four year college in America there are now, according to MLA and the 
Wall Street Journal, about 600 applicants. It probably is easier to get 
into the Academie Francaise at the moment than to find a teaching job 
in an American university. Things being as they are, and that being the 
case, I am particularly delighted to be receiving this "scholarship" 
from the city of New York. 

My newly discovered free time has convinced me that I never want 
to work for anyone ever again. (This week, of course, I will win the 
lottery.) Quite frankly, I have never been so busy in my life as I 
have been since the first of the year. I am currently finishing a 
volume of writing the general subject of which is the history of music 
and myself. Said volume is over 500 pages at this point. It will 
appear in August, having been privately printed in a limited edition 
by "Sheffield Press," of which I am the editor-in-chief. Also I am 
working on a book with a friend on the general subject of "The American 
Road." Actually, I am the co-author—I will be writing the text and 
my co-author will be supplying the photographs. I was most surprised 
when I received the phone call inquiring as to whether I was available 
for writing the text in question. My co-author is a painter whose 
Soho show I wrote a review of when it opened in December of last year— 

I sent him a copy of the review, we've met and off we go on this 
literary-photographic endeavor. He's found an agent who is interested 
and they are already speaking of a first edition of 10,000 copies. 

What are your plans? Will you be in Lucerne again next year? 

Will you be there this summer? If you should be passing through NYC 
on your way South or West, I shall be delighted to provide the necessary 
accomodations, whether it be overnight or for ten days. Have you been 
to the Wagner Museum at Triebschen? If you can find a post card of 
that place I would love it. Several years of very pleasant memories 
are currently swirling about in my head—a certain Volkswagen by the 
name of Dubbie (sp.?) has just traversed the space between the tip of 
my nose and my left eye. Suddenly I'm hungry for pizza. And there 
you have it. 



Peace: S, Robert 
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THE YOUNG ARTIST 
BY JOHN W. CHUMLEY (1928- ) 

HASSAM FUND 
EVERHART MUSEUM 
SCRANTON, PENNSYLVANIA 


Dearest etc. , 

Missed see-lng you 
at the run-lng at Epsom 
though the Downs were 
as lovely this year as 
ever. With the great¬ 
est anticipation of your 

Impending visit etc. 
etc, yours, 

Endymlon 
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Greetings from 

ALBION, PENNA. 


A neighbor boy, aged 12, lo lujftf 1 

here with some of his V |J ^ jjl 

records for us to listen \ ~'l 

to, has Just asked mej^atN^fik/Ax// (,ara 
oar I started my 

■IBautobiography.3 Br» S. Robert Powell 
cfon't 40 think I ever use* 

the word autobiography ln| 249 W. 76th st, #4 a 
his presence. I feel as I 

If X am Immortal. J ijew York, N, y. 10023 

Medaglia d'oro, Medaglla f 


d'Oro, avocado, avooado, ! 
Hew York, New York. end.| 
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June 29, 1975 


Dear Robert, 

We were delighted to hear from you and can very well understand your reasons 
for being in a state of limitless joy concerning your recently launched literary 
career. However, it doesn't seem befitting that at such a monumental stage of 
your being you would be among the ranks of the unemployed! Perhaps we should 
consider coining a new 'raaxime' something to the effect of 'One can only be creative 
when given the time needed to exercise such talents. Therefore, if you wish to 
be creative you must first create time* Ergo, unemployment is the source of all 
creativity.' I agree that it is a rather long 'maxime' but it could give rise 
to g:?eat conversation. It could be presented something like, 'The other day, 
while coming to work on the Long Island Railroad, I happened to to ( I just love to 
be redundant) read the most interesting line of bathroom graffitti (sp.)' If you 
find the occasion to drop such a line at the next meeting of the Literary Guild, 

I would appreciate knowing how it was received. 

In reply to some of the questions contained in your letter, I would like to offer the 
following responses: yes, yes, no and we haven't had time yet. 

I hope you remembered not only the questions that you asked, but the order as well. 
Re: Sonnet Autobiographique - 

Etant donne le fait que tu es plus createur entre le coucher da soleil et le lever 
du soleil, il te serait trds emmerdant de T'habituer a la vie au pays du sloeil a 
minuit. 

En plus, puisque les fautes dactylographique te hantent, cette lettre doit etre un 
vrai cauchmarw. De fautes de dactylo, elle est pleine. 

Should you have occasi on to become somew hat philosophic in The American Road , I 
would like to offer the following verses of Japanese Haiku by yours truly: 

Soft ground underfoot (ground) 

Leave impressions if you can 
All may be forgotten. 

It should be placed under a picture of wet and/or muddy fields of amber waves of 
grain. I rarely write anything like this poem, but I like these verses and simply 
wanted to share them with you. 

It is presently raining in Lucerne, Luzern, Lucerna, a phenomena quite natural to 
this city. However, in spite of poor meteorlogical co-operation, we have managed 
to fully enjoy our first year at AFC. We are presently planning on remaining here 
for at least two more years. If the school grows and looks as though it will offer 
a good career type of position, we will most likely stay for quite a long time. 
However, it will be imperative that we visit the U.S. from time t«k time. 


-2- 


S. Robert 


We have not yet gone to the Richard Wagner Museum but are planning to do ao 
when the weather would make it pleasing. We will however enclose a ct " 
posta le of said endroit for your viewing pleasure. 

Iam sure that you do not yet know that we are enjoying our first mobile European 
experience. We are the proud owners of a w hite 1972 Renault 16. We have 
named her Rene. The naming is a c ssio example of originality. Most of our 
friends are enable to discover from whence the name came. 

Please excuse the fact that this typewriter is not co-operating with my fingers. 

My charming FEAU has just returned liim the cuisine with some liquid refreshment 
and I feel obliged to join her in the drawing room for our evening aperitif. 

Please excuse me for leaving the letter for a drink. CheersJ 

Now that w e have finished cocktails that term could be quite obscene) it's 
time for did din-din. This evening, ®y w ife has prepared a real international 

treat: Boules viandesque napolitaine avec les nouilles (sp?) More commonly 
referred to in most kitchens thro ugh -t the modern world as Spaghetti and 
meatballs. However, it sounds quite exotic expressed in a different manner. 

Well, I guess it's about time to say cb . So.chowl 

Do kw kee p in touch and let us know w h t s happening vis a vis literary world 

fame and fortune. 

PEACE, I 
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SOKE ADDITIONAL THOUGHTS ON THE PART OF THE WRITER: 


"The amazing thing about Donald," said Si, "is his ability to flip from 
one role into another and. be perfectly comfortable in it." 

Both he and I agreed that we were, ourselves, more likely to stand 
with our backs against the wall in any but the most conducive situations. 
Conducive meaning the ones that most related to our own particular 
worlds which we carry with us, lixe snails and their shells. 

(I cannot imagine Donald painting a seascape that is a vast and sweepigg 
expanse. I see it instead as a microcosm of one wave, a universe in a 
wave, a close-up, in other words. I mean, I don't see it as just a 
"seascape." 

"There's no land in it, if that's what you mean," said Si.) 

("There was this amazing round of visits. Tea here, a drink there. 

Donald can walk into a room and immediately slip into the lifestyle 
of everyone there." 

"I've seen him do that. Sometimes I wonder, though, if he does it 
just to see how he, more than the other people will react to certain 
situations and his own behavior in them.") 

Brothers and brothers and brothers and sisters and their discussions 
with each other about peculiarities/ shared,and differences, perhaps 
also shared, but at least from the same source if not shared. (Both 
Fredrick and I refuse to eat "mutated" foods — a too-large tomato, 
two grapes stuck together.) ("Donald and I spent a great deal of 
time talking about ourselves and our differences and similarities.") 

At Spotlight, they asked me if I'd had a lively weekend and when I 
said not lively, but lovely, I spent it writing and reading and 
making constructions for my film, they were baffled and could not 
respond. I was reminded of another night, another dinner — my 
very first dinner party, to be specific -- when Si said, "I try 
never to be at my best when I'm working at AMA. That's always the 
leftover thing to do and I get my sleep when I'm about to do my own 
work ."t 

THE DINNER MENU: 

Salad -- with chick peas and avocado, radishes and romaine 

Noodles and caviar 

Staawberries (courtesy of Genie) 

Rice Krispies cookies (also courtesy of Genie) 
an Expresso mousse with chocolate chips 

Gallo hearty burgundy (much was consumed by jbfftfixandxflxTi 
Si and Trebbe) 

Today is the fourth of July and when I get back to work on Monday they're 
going to ask me how I spent it and whether I went to the beach and had a 
barbeque. 


July 4, 1975 


DONALD. 

"WHILE YOU WERE OUT_" 

You were yet present, in abstentia, at a recent dinner party hosted try 
Mr S. Robert Powell. Guests: Trebbe and Genie. 


It was disclosed that two major innovative attempts (current) and 
successes (future) were underway in the creative lives of two of 
the individuals present. Mr. Powell is writing an oratoria (subject 
as yet unknown, but a religious theme is possible). Trebbe is 
writing a film (subject: form and motion and the creation of the 
universe and humankind. As previously discussed at length with 
Donald Powell while both were in residence at 44 Hungerford Road, 

London, Englad.) 

Some vital statistics were revealed about the lives of all people 
there gathered. 

THE NEW YEAR BEGINS FOR THE FOLLOWING PEOPLE ON THE FOLLOWING 
BXX DAYS: 

Si: September I (I think) 

Trebbe: September 10 (her half-birthday) 

Genie: September 17 

PLANT NEWS: 

Si fertilizes his plants on the first of the month (the date 
of the gathering), but not when he has company because "It 
really does smell like dead fish. 11 

Ever since Genie transplanted her avocado, it has been failing 
in health. 

Ever since Trebbe began misting her palm tree it has been thriving. 


Ms. Wing accounted for Mr. Powell and Trebbe the attempt (unwelcome) of 
a young man to elicit and solicit her attentions while she spent an 
afternoon in Carl Schurtz Park, near Gracie Mansion. 

Genie's bike has been stolen. 

Si's days^are celebrated, by at least two baths. For him, it was also 
revealed, 1 time is ^marked by water. 11 

It was agreed by all that the time before dawn and the time when the 
rest of the world is asleep are the most creative of times. 


Ip 
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Mr. S. Robert Powell 
249 West 76gh Street 
New York, NY 1002J 


July 9, 1975 


Si: 

Ed threatens a transactions with Alliance Franijaise 
if he does not immediately succeed in doing what he 
has been attempting to do for several weeks now -- 
i.e. speak with you over the phone about French 
tutoring. 

I should think that he (linguistically) and you 
(financially) would benefit from a phone call made 
by you immediately upon receipt of this letter. 


Yours truly, 


C: Ed Ditterline, Spotlight Presents 





July iui liu 


SOME THOUGHTS ON THE WHINER 


What I am about to do is to express my dislike of the whiner. But, 
watch out. Am I complaining about the whiner? Yes. I am. Beware. 
Am I whining about the whiner? I can only say I hope it won't be 
that way. 

The whiner is a person with a bad habit. However, one usually thinks 
of that habit as sn vocal. The whiner is that person who makes one 
syllable into two — the first syllable rises inp pitch aid the 
second syllable falls and drags. 

The whiner does not whine about a particular subject; that is / not 
about ONE particular subject. The whiner may wish to communicate 
the fact that he cannot get a Job. There would be several ways to 
go about this.for the non-whiner< 

He could quote statistics from the Wall Street Journal about 
the current unemployment rate. 

He could recite to his listener the number of blind men selling 
pencils that he encountered as he roamed the streets in search 
of a job (presuming, of course, he lived in New York). 

He could describe the timbre of the voices that rejected him. 

He could compose mental letters of fury to those who rejected 
him and recite them to his listener. These would, of course, 
have to be well tSEwwJSlud else the person reciting them would 
instantly be classified as a whiner. 

How would the whiner describe the inability to get a job? He would 
bring all the small facts of his misery into one amalgamated lump of 
universal misery. Sore feet, the heat of the day, the traffic, 
the blind pencil sellers who take up space on the sidowalk, the 
terrible unfairness of the rich fat bastards who sit all day in 
air conditioned offices and take two-hour lunch breaks and nevor 
flo a goddam thing except blow their noses ofl people like me who 
really deserve and need a job. 

Whining is not synonymous with angor. Angor is a violent emotion 
directed at another person for some injustice done tho person who 
is angry. 

Whining is anger stunted in its growth and then dragged about on a 
metaphorical piece of string in this stunted state. It has time tom 
pick up the grime of the environment and its potential is lost in 
its pathos. Pathos is inappropriate; pathos is too strong a word. 

If there is a noun for pathetic, that's what it is. 

People do not whine about critical injustices. Major injustices. 
Would a person whine about being arrested for a murder he did not 
commit? Would a person whine when hi3 mother died? Would a person 
whine if he discovered he had to undergo surgery for a brain tumor? 



If he did, he would be so confirmed a whiner that he would be comical. 
Aristophanes 1 characters can whine about losing all their fortunes in 
one afternoon; Shakespearean characters can whine when their families 
are shipwrecked and perhaps dead. But if a major crisis becomes a 
whine it also becomes comedy. Imagine the pathos evaporating (the 
word pathos is correct here) if a person were to say, "My hooouuusse 
burned dow-own." 


The inability to find a job is not a minor crisis. But (see above), 
it is only the whiner who drags in the surrounding discomforts to 
make the seeking of a job major,and he hence diminishes the importance 
of his inability to find a job. The person who makes others laugh 
about his misfortunes may be attempting to lessen his own pain. If 
he does this joking in moderation he is amusing. If he does it to 
excess he is dishonest and he will disgust his more intelligent 
friends who feel he is incajsable of honesty. If he speaks long and 
seriously of his problems, he is more honest but perhaps too much 
so. X There is a limit to which even the closest friends can give 
a damn. If he says nothing at all, he is brave and perhaps heroic. 

But than he will get absolutely no compassion at all from anyone 
and (admit it) does anyone really want that? 


When I began writing this I knew that I am one who is inclined toward 

the latter reaction to crisis. Say nothing at all. tar 

— ■ . - —“— - * - *— - 


Consequence: I am infuriated to an excessive degree by anyone who 
has the audacity to complain to me about a trivial matter. Or perhaps 
I am exasperated to an excessive degree about anyone who has the 
courage to thrust this trivia on me and think I care. 


Conclusion: whiners are irritating people and are not to be tolerated 
by those who do not whine. Or, they should be told to shut up. Or, 
they should be ignored and the subject should be changed to something 
of universal significance or utter trivia, (the sun is moving toward 
the earth at a raiexcf speed of 100 miles per day.) (Can you toll me 
whose footprints Lucille Ball stole from Grauman's Chinese Theatre on 
the I Love Lucy Show?) 

Have I whined, then? 
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TUCUMCARI, NEW MEXICO 

Tucumcdn Mountain located near Highway 
The Indian legend as told by Chief Gfeonimo 
IS that: An Apache Chief by the namelof Wau- v, 
tonamah lived on the mountain with hWtoe^ jU§ ^ 
tiful daugiuei Kan. The Apache chief ^Ad two ^ 
braves of his ube picked as prospectiveNhi^) 1 
bands for Kan and to follow him as chief''—"— 
one Tonapon, whom she hated, and the other, 

Tocom, whom she loved. The chief suggested a | 

duel with daggers for her hand. Karl overheard | 

the plan, hid in the trees, and when Tonapon J 

killed Tocom, rushed out and killed Tonapon 
and herself, falling across Tocom’s body. The i 

chief heaiing the news killed himself with * 

Kan’s daggei crying “To-com-Kari". The name ^ 



q>ost ()akd 


is now Tucumcari. 
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£fcie i'ourth movement of the Mahler Second lias just begun* 
A lovely gentle voice* sides one and two have played, 
and then the music stop-ed. I went out. To the store, 
and then to Robs, fle had a brief little chat and John 
was there. 


I have begun to be busy again. I have been undergo-lng 

a long experiment with myself in which I have been see-ing 
how I behave^H^PP "under” love. How it effects me. 

And, too, affects me. 


iso i^3 


is a rather simple and 
do-ing. 


philosophically I suppos 
eternal thing that I am{ 

To wit : 

I am let-ing what is be the most perfect manifestation 
of what I have thought. 

Heaven, the wished for, the eternal, is what is 
go-ing on. 

There is no more someday. 

Everything that is is a step. 

The moment the "thing" is sighted then from that instant 
the clock begins and then everything 9 that 


is, that happens, is the particular step 

that it is that is go-ing on at the particular moment. 


This is a happy day in the continuium of 
life. 


days that is my 


And, too, I am make-ing brioche. Wonderfull brioche. Sorgeous 
brioche. Pun brioche. 


r 


And X am telling everybody that I have to he in Hew York 
on the 15th of August for a dinner party to celebrate the 
occasion of the issuance, perhaps presentation, certainly 
revelation, of "my brothers book". 


/•rgas~ 


when the distances between things are cut down 


ihen what used to be long un-sustain ed t ime ( intervals ) 
between things is no longempty and 
ramble-lng butis filled ^^^^Vwlth a sure 
knowledge and certainty. 


Brioche without milk is not brioche. A trip to the store, 
thus, produced 12^K^^^^^rts milk, 

a of Hershey's milk chocolate fudge topping 

new^^wt. 16 ozs. ( one pound ) ready to serve ... and a 
partridge in a pear Q tree. Your peac^j^^^^one^On^of 
the peaches you bought is still in the 

refrigerator, shrivel-lng away. One day I will do something 
with it. To it. 
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In Pico's oration On ths ’Dignity of Man , man's 
glory Is derived from his mutability. The faot 
that his orbit of notion is not fixed, like 

that of angels or of animals, gives him the power 
to transform himself Into whatever he chooses and 
beoome a mirror of the J universe. He oan vegetate 
like a plant, rage like a brute, danoe like a star, 
reason like an angel, and supass them all by with¬ 
drawing Into the hidden centre of his own spirit 
where he may enoounter the solitary darkness of 
God. ' Who would not admire this chameleon?' 

Quis huno nostrum ohamaeleonta non admlreturt 


And so photographs of another time and of another 
place Z send baok to you. 


I have them rephotographed.' m blaok and white. 
And oleee up; 

And you live with a view; And are you employed. 1 
Yes you are busy and yes you are working and yes 
and yes, but I have not yet ordered Whan you see 
this remember me . 

Adieu. On this lyrloal afternoon. 
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The 


c^tun/e/l 

Fan Club 


59 Courtfield Gardens, 
London SW5 


Telephone: 

01-373-7668 


Dear Member, 

It is very difficult to keep the cost of paper, postage, 
etc., down in the age we live now, and so it gives me 
great pleasure to be able to offer you a facsimile 
reproduction of the drawing by Mr. Garady of Miss 
Hunter, of which Miss Hunter owns the original, at 
the small cost of £1.50 or $5.00, ir.cluding post and 
packing. 

The wonderful photographs that have been taken of 
Miss Hunter in her many roles I can offer to you at 
25p (size Postcard) or 75p (size 8" x 10") $1.00 
small, $2.50 outside U.K. 

There is a repertoire list available, should you be 
interested in seeing Miss Hunter's current singing 
roles. 

Any other information it will be my pleasure to 
give you at any time. 

I hope very soon that I shall have some recordings 
of Miss Hunter to offer you, and I am sure we will 
all be very interested in hearing this unique voice. 

tours sincerely, 

MU 

President: Roland Brown 
Patron: Dame Eva Turner, D.B.E. 
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Geneve, le 27 octobre 1975 
Mon Cher Bob, 


rS/ 


Si je m'installe ce soir devant la machine a ecrire e'est 
parce qu'Earl est tres occupe avec la reprise de l'Institut 
en particulier en aebut de seir.aine et que nous voulions 
t'ecrire de faqon assez urgente. 


.V.ais tout d'abord que devient notre chomeur new yorkais... 

II y a si longtemps au'il n'a donne de ses nouvelles, 
Beaucoup se posent des questions... Nous savons qu ll 
a demenage, qu'il a garde la meme ligne telephonique. 

Nous savons aussi que probablement prochainement nous aurons 
le plaisir de savoir ce qui t va se passer sur le plan 
culturelXf* et artistique. Pour quel theatre avez-vous 
orb? cette annee ? Ou pour quelle salle de concert 7 


Nous supposons que I'automne doit etre agreable. - ous avons 
entendu, oar les habitants de Tilton que le ^’foliage" etait 
tout simplement maffnifique. Par contre a Geneve, si les 
arbres ont recouvert lears teintes automnales (presque^d'une 
semaine a l'autre, tres tard) , les Genevois ont droit a une 
arande naee dans le brouillard jusqua environ 2 heures^de 
1 'aores-midi. Deux heures de plendide soleil et puis a 
nouveau la puree de pois que chacun "adore". 

L'ete chez les Noelte a passe comme un eclair, parce que 
bien rempli. Earl a enfin pu se remettre sur sa these et 
C e L le-ci prospere chaque jour un peu plus, prend des formes, 
en un mot se fait attendre. Une petite moitie est pondue 
et p.qus attendons l'autre grande moitie pour le printemps 
prochain, lorsque les hirondelles arriveront. Cu tout au moins 
nous esperons. 

La Girafe elle se porte bien. Travail interessant.... 

La vie de famille se deroule sans histoire, sans temps mortt 
non plus car la vie, bien que monotone de loin, chez l^s 
Noelte, se corce de mille et un petits incidents et telephones 
qui font que chaque jour est bien different. 

Quant a notre youette, elle vole, nous t'en assurons. Sur 
ses pieds deouis debut juillet, maintenant nous avq,s de la 
peine a la suivre lorsqu 'ELLe decide de piquer un cent 
metres au pare voisin. Elle papote beaucup, mange seule 
Pt va chaque matin a la Creche du Quartier.^ Elle l'adore... 

Si bien que lorsque je vais la chercher apres sa sieste, 
Mademoiselle reflechit plutot deux fois qu'une avant de se 
decider a prendre 1'ascenceur. Oui la creche est au 
7eme etaee d'un immeuble avec de arandes terrasses. C'est 
formidable. Les nurses sont adorables et les enfants dans 
un vrai paradis. Nous comprenons que la iviouette hesite avant 
de prendre le chemin de la maison. 



page 2 

cela 

Pendant que^nous vient a l'esprit, nous voulons te dire 
que les hurley envoient "our test to Bob"... Ils habitent 
pres rie chez nous, nous les voyons par intermittence, puisque 
de leur cote ils sont tres souvent en vadraille. 11s viennent 
ae demenager. Dans le meme imrr.euble*, sur le meme etage... 
chose bizarre... ir:ais quand.meme... dans un appartement un 
peu plus grand? 5 . Ils sont en pleine forme tous les deux. 
Bruce, toujours pz - monts et par vaux, pour so travail et 
egalerrent pour ses ioisirs. Ils ont eu a plusieurs reprises 
des amis ou de la famille en provenance des US et ont beaucoup 
beuge avec ces gens-la. 

Nous attendions cet automne prank & Jan^, but nothing... 

We still wait, toe hope that they will be able to make their 
trip to Geneva. We had planned to go to the "Paquis". 

C'est un quartier particulierement fascinant de notre ville 
que nous te feror.s humer lorsque nous aurons la joie de 
t'avoir parmi nous. 

A propos—si l'envie de ir.ettre les pieds sur le sol europeen 
devait te prendre serieusement ,~nous voudrions te rappeler 
que nous serions particulierement heureux d'acheter ton 
ticket de charter puisque tu avais eu cette ^rande 
gentillesse envers Earl il y a quelques annees, lors de son^ 
exil vers l'Surope. Je ne dis pas cela en rigolant mais tres 
serieusement•.. Et egalerrent cela nous drfherait la grande L cie 
de te voir, un tout petit peu plus longtemps que pour ce 
fair.eujt week-end memorable... Bien sur il faudrait que tu 
voiesavec Earl quelle serait la periode la plus faste pour 
"le faiseur de these", mais pour moi, any date, cela ira 
toujours, Duisque je suis libre tous les apres-midi. 





Le but initial de notre lettre est de d^informer que l’un 
de nos tres bons amis,marie, pere d’un petit gargon d’un 
an, en train dd d'ecrire sa these en droit international, 
a requ un poste - pour 6 mois - aux Nations Unis (N.Y.). 

Il va xxaxsemSiBx vraisemblablement quitter Geneve au debut 
de ia semaine prochaine, s'arreter peut etre dans sa famine 
pour 24 heures en Belgique et arriver a N.Y. entre le debut 
et le milieu de la semaine prochaine. Il sera sei-4- et je 
suppose que sa femme le suivra une fois que le probieme Logement 
sera resoiu. Il S'appelle Johann? Il est beige. Nous avons 
immediatement pense a toi, lorsqu'il nous a dit qu'il devait 
oartir pour N.Y. d'une semaine a 1'autre, puisqu'il n'a 
aucune contact a N.Y. meme. Nous avons meme pense que 
peut-etre tu pourrais le loger pour les quelques jours qu'il 
lui faut pour se retourner en arrivant. Nous pensons qu'il est 
un peu soucieux d'arriver dans cette ville sjins point de chute 
si ce n'est que son travail. Jlous lui avonst?3onne ton nom 
et numero de telephone et nous'avons recommande de telephone*- 
des son arrivee afin que franchement tu puisses lui dire 
ei eventuellement il pourrait loger chez toi ou alors recevoir 
quelques conseils de ta part. J'espere que nous n'avons pas 
abuse de toi en lui donnant le conseil de prendre cotact 
avec toi. De toutes fagons, si quelque petite difficulty 
se posait, ne crains pas de lui dire ii ccmprendrait 
ties bien. 
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Tommy 

^TTm Whoi—o Th.*Ki.(^m«irMi1iMMfaland 

Ann-Margret Oliver Reed RogerDaltrey BtonJohn 

Eric Clapton John Entwistle Kdth Moon Paul Nicholas 
Jack Nicholson Robert Powell Pete Townchend 
Tina Turner A^lhe Who 
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Harvest time in the largest Concord grope growing 
area in.America along the shores of lake Erie. 

New Year's Bve Oake 

1 1 > 

2 cups of Blsqulck * 

4 tablespoons of brown \ 
sugar “ 

4 tablespoons of butter 
£ oup of milk J 

Stir together and let ltj 
sit for about an hour* i 
Add two siloed bananas * 



S. Robert Powell 
168 West 86th street, 
apt. 14 d 

New York, N.Y. 10024 


and bake In a greased round oake pan at medium 
heat for about a half hour, serve hot with 
vanilla loe cream. 
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EDISON'S MENLO PARK LABORATORY fcg> 

Greenfield Village, Dearborn, Michigan ° 

In this building, erected in 1876, Thomas A. 2 
A. Edison produced the first proctical incandescent lamp, 5 
A . worked out his electric lighting system, and developed £ 

§7^ the first phonograph, the microphone, and the tele- j 
' phone transmitter. 
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I just learned a wonderful etymology. 

The metrical foot in poetry, the dactyl, comes from the Latin 
dactylus , which means finger, or, more specifically, the three 
joints of a finger. 

In poetry, of course, it's three syllables -- stress, slack, 
slack. 

Properly, we khh should refer to it as a metrical finger. 


TREBBE 


January 15, 1976 
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VANCOUVER. B.C., Canada 

The C P. Rail Vessel "Princess ol Vancouver” as se 
from Prospect Point, Stanley Park, passing under Li 
Gate Bridge on its daily trip to Nanaimo, Vancouver 
Island The North Shore mountains add an attractive 
background to this colourful scene 
Photo by Clifford A Fenner 
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January 11, 1976 


Ed itor 

Tin; New York Times 
229 West 43 Street 
New York, N. Y. 10036 

Sir: 

The review by John Rockwell of the Beverly Somach violin recital 
on January 7 has given rise to some disturbing apprehensions con¬ 
cerning contemporary prerequisites for qualifications of music 
critics. "One Man's Opinion" — the ubiquitous defense in the 
face of countercriticism — is becoming increasingly vulnerable 
to the scrutiny of ethics. 

If, as observed by some members of the audience, the reviewer 
"rushed out" after the first number (the Tartini-Corelli Vari¬ 
ations - an approximately three-minute piece) then his review 
of the entire program, comprising major works of Brahms, Bach, 
Tartini and Stravinsky, is an act of cruel deception. 

If, by chance, the reviewer did indeed return to the concert hall, 
obscured from the view of those who watched for his return, then 
his review opens some serious questions as to his standards of 
judgment. Mr. Rockwell's research into the background of the 
artist appears to be a quotation from the brief biographical vig¬ 
nette on the program. In such other event, is Mr. Rockwell 
flaunting his contempt for the judgments of his counterparts in 
The Hague, in Zurich, in London, in Brussels, in Copenhagen, in 
Toronto - and not the least - his American colleagues? And what 
about his assault upon the musical intelligence of the responsive 
audience? Is Mr. Rockwell to be congratulated for his recognition 
of Beverly Somach's "solid technique"? One cannot escape the con¬ 
viction that the reviewer was wanting in the capacity to recognize 
the musical profundity, the esthetic dignity of the artist. 
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In Mr. Rockwell's judgment the accompanist was "fluent". In the 
Brahms Sonata, the second piece on the program, which the pianist 
chose to perform from memory, there were innumerable wrong notes 
played, and many memory lapses, most glaringly in the recapitula¬ 
tion of the last movement where two full measures slipped by in 
silence before the pianist retrieved his place in the score — 
during all of which Ms. Somach sustained the flow of the music 
with extraordinary aplomb. 

Given man's need for status, the role of the music critic offers 
exquisite potential for fulfillment through service in a socio- 
educational arena of the cultural spectrum. 

During the developmental stages of musical intelligence the aver¬ 
age listener often relies upon the music critic for guidance. 

Until the attainment of musical maturity and independent judgment, 
the trusting novitiate can unsuspectingly become a party to 
destructive forces in the irrationality of "One Man's Opinion". 


Respectfully, 

to— 

Rita Sears/ 


c/o Krisel 

230 Park Avenue 

New York, N. Y. 10017 

cc: 

Mr. Raymond Ericson, Music Editor 
Mr. John Rockwell 







CHATEAU de MICHEL 
de MONTAIGNE (Dordogne) 
Entree du Chateau et Tour de 
Montaigne (XIV' siecle) 
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The Christmas poinsettia 
Etched on the other side 
Reminds «i of Hi* birthday, 
Our Happy Chrlstmostide. 


There's a pretty little legend 
That i would like to tell 
Of the birth and death of Jesus 

Found In thl* lowly shell. 


Now break the enter open 
And here you will release! 

The five white doves awaiting 
To spread Good Will and Peace. 


If you examine closely, 

You'H see that you find here 
Four nail holer and a fifth one 
Made by a Roman's spear. 


tide the Easter lily, This simple little symbol, 

f is the star Christ left fry you and me 

seared unto the sltepherds To help us sprea-- His Gospel 
them from afar. Through all eternity. 





Nellie Jae jdoughlon 


arrived into this world on flpril 7, 197b 
al 5:20 p. nt., in Qucerne, Switzerland 

/Qs Iter parenls, we would very much like 
to share our happiness willi you. 


<Jay and Klancy -j-doughlon 
Gjiilschsfrasse 6, ^426 

G-^4-6003 Qucerne 
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And 'mid this tumult Kubla heard from far 
Ancestral voices prophesying war. 

The moon travels at fifty-one miles an hour. 

Ah, le vin ailS (Alvin Ailey) 

DMWi p. 3 i Art, as the embodiment of feeling, was a surcrease 
from the pain of enduring reality, a narcotic, like (p.4) love; 
and Tristan fittingly united these two palliatives pre- 
paratory to death. 

DMWi p. 4: Wagner made beautiful music out of the passing 
of the gods... 

DMW: p. 255* in the theater, for there, by definition, 
everything is real and everything is illusion. 

DMW: 261: When the jealous Fricka did hope (in F major) that 
the domestic comforts of Valhalla would induce Wotan to 
settle down, Wotan, gently taking up her theme in E flat, 
dashes her hopes by this modulation more effectively than 
by any use of...tubas and trombones. 

DMW: p. 266: When Wagner was an adolescent, as yet unmusical 
but with his head full of plays and stories, he was Weber 
conduct Per Freischutz and decided at once that he too must 
lead an orchestra. 

p. 26?: DMW.that rate and infallible combination of talents.... 

DMW:280: abounding in superlatives, prolix in vague analogies, 
and skillful in effusive praise which is immediately withdrawn. 

Wagner's writings stand as the incorruptible witness of his 
obliquity. 

P. 281j "I am built otherwise, I have sensitive nerves-- 
beauty, glamor and light I must have. The world owes me what 
I.require! I cannot live on a miserable post of organist 
like your master Bach! Is it such an unheard of demand when 
I ask that the little bit of luxury that I enjoy be given me? 

I, I who hold a thousand enjoyments in store for the world." 


p. 284: Art had become a "noble illusion, a turning away 
from reality, a cure for life which is indeed not real, which 
leads one wholly outside life, but thereby raises one above it." 

p. 286: In less than a decade after the composer's death, 

Wagner night at Covent Garden had become a regular feature 
of operatic life and being a Wagnerian conferred superior 
status. 
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D mw• p. 288. The result was THE PERFECT WAGNERITE (hy Shaw), 
a hook of devotion as he called it in a gay note tolas 

text worked on it in wool# 

DMW* 2991 Bildungsphilister- -educated Philistine—a nickname 
of* Nietzsche's invention.to stigmatize not merely Strauss 
hut the generation to which he spoke, the Wagneria . . 

generation? The Bildungsphilister is the cultural enthusiast, 
the canting faddist, the torchbearer of civilized mediocrity, 
some of whose thoughts embellished our last chapter. 

DMW. 301. Music has become an opiate because the world 
of the late nineteenth century is too dreadful to be 
faced, and those who have made it are too stupid (p- 302 ) 
and cowardly to remake it. 

p < 303 :: .... peculiarly sodden complacency.... 

...the shabby morality which blighted Europe. 

t . Art is not opposed to reality but to morality and 
philosophy? that is to say, art is the opposite of convention 
and routine. Art is creation of the real, not, as in w agn . 
a sedative. The Will to Power has nothing to do with the 
Darwinian instinct of self-preservation; it is the need ol 
self-knowledge and self-assertion without which nothin n f it 
„_ pat can be done. Only in fine natures does it bear iruix. 

The common yearning for overlordship, for satisfying e ^ 
prrn anvhow is a sign of waakncss that spells si v y < 
way. The Nietzschean ideal is simply the quenchless desire 
of man to be conscious, cultured, and free. 

309. It was the confusion of vulgarity with popularity, for 
inthe same period the word acquired a nc w meaning. Originally 
it meant what belongs to the crowd and is liked by it the 
crowd being the common people, rough and untutored. It is 
this sort of vulgarity that salts Shakespeare s plays or 
Hogarth's scenes, and is seldom absent from great art. flux 
with the advent if industrial city dwelling, popular crudity 
was lost. What had been rough became falsely polished, 
pretentious, apish, and cheap. The common people of former 
ages had made folk songs and folk tales ana had sung them 
themselves; the new plebs had cheap songs and cheap tales 
made for them by hacks in imitation of the high-class Product. 

A new vulgarity, known by its falseness and price, henceforth 
permeated culture. 

p. 309. The theater sophisticates everything into the vulgar 
decency of the genteel. 
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p. 313s Erik Satie told Dubussy after performance of a 
piece marked "Dawn—Noon—Afternoon" that he liked 
especially the little bit aroumd half-past eleven. 

p326: No idea can seep down very far without taking on the 
color of the minds that receive it. 

328i Western Europe lived in an industrial fool's paradise 
until Marx shook it out of its dream world. 

3 I 4 - 9 : The commonplace that morality is not universal, but 
is relative to time and place, strikes the untutored mind 
as an assertion that there is no morality at all. The 
teaching that artistic beauty is not fixed or universal is 
taken to mean That there is no "real" beauty, that anything 
can mean anything, and that chaos is the only truth. These 
colossal non sequiturs imply the false propositions, "un¬ 
less morality is absolute, there is no morality; unless 
beauty is fixed once for all and for all men, there is no 
beauty," which is equivalent to saying that what foreigners 
eat is not food. 

359 1 When we are not on the brink of self-pity we are ready 
to immolate someone else for what we know to be our collective 
sins of omission,(p. 360 ) our fatalism and forgetfulness that 
we are all members one of another. 


362; Nothing lasts forever, nothing wins out in the end. 
There is always a rebeginning, and even if we ourselves 
do not learn in time the knack of living together in large 
numbers, and solving the problems that our best gifts 
create, at least the future archeologist will find it 
written that our century, coming after a time of systematic 
mechanism, proclaimed in a hundred ways that men have minds, 
and that purposeless work is not for the sane. 


The imaginary scene is rooted 


It is winter. Imagine that it is summer, 
in memory. 


This is about November 11 
ment and the library was 


1974, when Fredrick had the keys to my apart- 
closed because it was Veterans' Day. 


We had breakfast at Anne's. I went to get my check from Roger, but 
because it was a holiday, the banks were closed and I went to the 
Feldman Oallery to see Arakawa. I had an interview in two hours. 


Arakawa interprets a statement by Hume. Hume says that memory is more 
vivid than imagination. Memory can fade, but imagination is never wholly 
there to begin with. Arakawa agrees with this point only in part, and 
says, "To -gr»» half agree is to put oneself in a state of ffiSRCISg, not 
closure. 


That is, to take the positive points from the half-agreement and build 
one's own roots from the positive instead of taking as fact the state¬ 
ment with its given roots. 


When I sat by the River that afternoon, I read an ESQUIRE piece: "If 
There Were One Answer to the World, What Would It Be? Ionesco; 'No,' 
Isaac Bashevis Singer: 'Yes.'" Reading the two articles, I found that I 
half agreed with both. 


We are bom in pain, we are afraid to be born, to live, to die, says 
Ionesco. There is no natural goodness. We are threatened, we feel 
pain. Life is suffering, he says. We must endure the suffering. 


We are afraid to die, says Singer, because we are afraid of not seeing 
the completion of the Great Novel that Ood is writing. The universe — 
grass, seas, skies, stones — all a part of this novel in which we are 
both heroes and * readers. 


.What is the solution? Suffer and expect to suffer and endure it? Live, 
suffuse with the universe, participate in God's novel? 


In the book, SELF REALIZATION AND SELF DEFEAT, there are demonstrated 2 
ways to deal with the pain of anxiety, t. Put it to positive recognizable 
use and overcome it creatively. 2. Succumb to it, fear it, live in its pain. 

There is a basis of pain in Ionesco's view, one of potential in Singer's. 


I half agree with Ionesco. I exercise my thoughts on his view. Life is 
pain and suffering. I half agree with Singer. I exercise my thoughts 
on his view. There is potential in the creation of the universe, but 
the writer of the novel is not God, but the individual. I, all people, 
are not only the heroes and readers, but the writers. 

To make use of that view would be to overcome the anxieties described in 
the book. 


In order to create any work of art, there must be a combination of memory 
and imagination. Memory of the structure of a leaf, of the location of 
the mouth when the hand holds the fork, memory of a certain rise in the 
street at 91st and Park. The memory must be combined with the creator 

(of life or art) with imagination. If it is a book I am writing, I combine 
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imagination with memory to make a story. Even a science fiction writer 

Sirs-h^s ~ without 

imagination, no one could walk to a new place, cook, decorate a home, 
compose a symphony. 

Each person, by daydreaming, is a creator of art. 

Each person is writing his own novel. 

That afternoon, I also went to Asia House to see the exhibition of 
Japanese Poet-Painters. Two old women were in the gallery, and one said, 
"You know, I always thought that kind of landscape was only artistic,but 
a friend of e was in China, and she said it really looks like that. 

In the first place, she was wrong about the paintings being Chinese. 

Then, she made a differentiation between the reality and the "artistpr 
of the landscapes. They are a combination of both. They are a combination 
of memory and imagination. 

The figures in the Japanese landscapes are not the monumental, towering 
ones of Millais. Nor do they try to fight their way out of the over¬ 
whelming landscape, as do those of Salvator Rosa. They belong to, they 
are of the same medium, the same tone, the same scale, the same Oneness 
with the landscape as the trees, bridges, mountains. Everything is 
united in 18th century Japanese landscape. It is the Oneness of the 
spirit of the t universe. The all-encompassing life force, these 
figures are a part of the landscape, just as Singer says human beings 
are a part of the universe-novel of God. -- 

Because I could~not~get into my apartment yesterday, I was left to deal 
with the New York landscape. Because I could not get my own Sunday 
TIMES for Roger, I had to ride my bike up and down the streets, looking 
in the trash. The New York landscape provided me with a TIMES magazine. 

I went to 2 exhibitions. I sat by the river and read ESQUIRE and watched 
the sky lower itself into darkness, lower the river into darkness. I 
became cold, my hands grew stiff and pale with the eveining chill. 

I went to Rogerte, he and Wendy and I had a drink, it was warm there, we 
had a warm conversation. 

I isfl^ivised within the landscape. Knowing what existed in New York, 
imagintng~nKs n wuuld do beca u s e I could not do what I had planned. 

I worked on my life-novel. Another page is finished. 
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I still lore you, though I'm now sober, 

TREBBE 





HI GRANDMOTHER'S LOVE LETTEDS 


— Hart Crane (written when ha was 20) 


There ar» stare to-night 

Bat th-*« at * ~~ry. 

Yet h<* ™**for memory there is 

In tie 1' of soft rain. 

Thee iz nough 

?or he . f eother'e Mother, 

KH»hetr , 

Th * t «t« t>e«n n -<** d 80 lon e 
Into * -oner of* not 
That the,,, — ...own and soft. 

And liable to salt as snow. 


Orer the greatness of such space 
Steps mist be gentle. 

It is all hung by an invisible white hair. 
It trembles as birch limbs webbing the air. 

And I ask myself: 

"Are your fingers long enough to play 
Old keys that are but echoes: 

Is the silence strong enough 
To carry back the music to its source 
And back to you again 
As though to her?" 


Yet I would lead my grandmother by the hand 
Through muoh of what she would not understand; 
j^T 80 I stumble. And the rain continues on the roof 
With such a sound of gently pitying laughter. 
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John Baeder 
The Magic Chet 
Oil on canvas 42" x 78" 
Collection The Denver Art Museum 
Denver. Colorado 
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President: Roland Brown 


The 



Fan Club 


Patron: Dam* Eva Turner, D.B.E. 


59 Courtfield Gardens, 
London SW5 


Telephone: 

01-373-7668 


May 1976 
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The Rita Hunter Fan Club was formed in July 197i^and it seems now a good 
time for me, as President, to let you know the up-to-date news about this 
leading English Prima Donna. 

Many of you, 1 hope, will have been able to see one of the 'Ring' cycles 
at the London Coliseum at the beginning of this year. Miss Hunter s 
performance as Brunnhilde continues to impress the leading British critics. 

Mr Philip Hope-Wallace (the Guardian) in his review of The Valkyrie said 
"Miss Hunter persuaded me that she is the finest heroine for the opera 
since Austral." 


At the end of 1975, many miles away from the London Coliseum, Miss Hunter 
made her debut in the title role of Bellini's Norma. The debut, which 
had been scheduled to take place at the Metropolitan Opera New York, was 
suddenly brought forward when Miss Hunter flew to San Francisco at very 
short notice to replace Montserrat Caballe. 

Miss Hunter received outstanding critiques for this performance. For 
example, William Aguiar Or. wrote: 

"The golden age of singing is still present-In Miss Hunter's 

voice, one hears something more than a great voice, one 
experiences the transcendence into the reaches of the unconscious 
mind, the state of pre-verbal existence where only emotional 
senses of reality rule." 

After three performances of Norma in San Francisco Miss Hunter went on to 
sing a further five performances at the Metropolitan, where Bill Zakariasen 
wrote: 

"Norma, a part of such monumental difficulty that no singer in 
history has ever mastered it. Once in a while a soprano has 
cone close - Rosa Ponselle, Maria Cal las, Joan Sutherland and, 

Thursday night at the Metropolitan, Rita Hunter....she was a 
worthy mistress of the music, even to the optional high D at 

the end of Act 1.Mira 0 Norma was sung in its original key 

of F rather than the usual downward transposition....The drama 
was always there in the voice and she often moved with 
surprising grace." 
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Those of you present at the English National Opera Gala on 12 February 1976 
were able to get a glimpse of this achievement when Miss Hunter and 
Elizabeth Connell sang the duet Mira 0 Norma. It is to be hoped that, 
before long, Miss Hunter is given the opportunity of performing the tole in 
full in the United Kingdom. 

Recently Miss Hunter sang her first Aida for the Metropolitan Opera. 

London audiences will have the opportunity to hear Miss Hunter in this role 
at the Royal Festival Hall in July 1976. 


WHAT'S COMING 

I have much pleasure in enclosing a date sheet which gives details of 
Miss Hunter's future engagements. 

This information is, of course, subject to alteration. 


WHAT'S AVAILABLE 

For those of you who are not able to hear Miss Hunter in the opera house 
as frequently as you would wish, the list below shows Miss Hunter's 
recent recordings: 

RECORD LABEL and NUMBER 

Gotterdammerung (highlights in German) Classics for pleasure CFP 40008 

Twilight of the Gods (highlights in English) Unicorn UNS 245/6 

Siegfried (complete recording in English) EMI SLS 875 

Euryanthe (complete recording in German) EMI (Angel) SLS 983 

The Valkyrie (complete recording in English) To be released later this year 

Norma - Casta Diva (ENO Benevolent Record) ENO ENO 1001 


You can also obtain many photographs of Miss Hunter, and details are shown on. 
the reverse side of the date sheet. 

Orders for photographs should be sent, with the appropriate remittance, to me 
at the address shown at the head of this letter. 

I should like to take this opportunity of thanking you for your Interest in 
this venture. I kno" that Miss Hunter appreciates this support from her fans. 

Please contact me er or telephone If you require any further information 

about Miss Hunter, f the truly great singers ofour century. 



DATE SHEET 


May 1976 


\ 

RITA HUNTER 


MAY 

04 

A1 da 

ATLANTA - Metropolitan Opera 


09 

Brighton Festival 

BRIGHTON 



Programme will Include 
Brunnhllde's Immolation 



25 

The Valkyrie 

GLASGOW - ENO 


27 

Siegfried 

GLASGOW 


29 

Twilight of the Gods 

GLASGOW 

JUNE 

07/11 

Alda 

WOLF TRAP PARK WASHINGTON 


15 

Alda 

CENTRAL PARK NEW YORK 


18 

Cavallerla Rustlcana 

CENTRAL PARK NEW YORK 


22/29 

Alda 

CENTRAL PARK NEW YORK 

JULY 

16 

Aida (concert performance) 

LONDON - Royal Festival Hall 

AUGUST 

26 

Don Giovanni (new production) 

Miss Hunter will sing the 
role of Donna Anna 

Performances through to - 

LONDON - ENO 

SEPTEMBER 



OCTOBER 

12 

Alda 

NEW YORK - Metropolitan Opera 


16 

N 



22 

N 



25 

N 


DECEMBER 14/17 

Die Walkure 

PHILADELPHIA 


1977 

MARCH Die Walkure NEW YORK - Metropolitan Opera 

In addition to these engagements Miss Hunter will sing Lady Macbeth In September 
1977 at the Promenade Concerts, Albert Hall, London. This will be Miss Hunter's 
debut In this role. 

THIS INFORMATION IS CORRECT AT THE TIME OF GOING TO PRESS 


L_ 


PHOTOGRAPHS AVAILABLE OF MISS RITA HUNTER 


OPERA 

ROLE 

PRODUCTION 

SIZE 

A Masked Ball 

Amelia 

ENO 

Large/small 

Attila 

Odabella * 

Sadler's Wells 

Small 

La Boheme 

Musetta * 

Sadler's Wells 

Large 

Cavalleria Rusticana 

Santuzza 

ENO 

Large 

Don Carlos 

Elizabeth * 

ENO 

Large 

Don Giovanni 

Donna Anna * 

Sadler's Wells 

Small 

Flying Dutchman 

Senta 

Sadler's Wells 

Large/smal1 

Idomeneo 

Electra * 

ENO 

Large 

Lohengrin 

Elsa 

Welsh Nat Opera 

Large 

Trovatore 

Leonora * 

Basilica Opera 

Small 


Leonora 

ENO 

Large/small 

Twilight of the Gods 

Brunnhilde * 

ENO 

Large/small 

Gotterdammerung 

Brunnhilde 

Metropolitan 

Large/small 

The Valkyrie 

Brunnhilde * 

ENO 

Large/smal1 

Die Walkure 

Brunnhilde 

Metropolitan 

Large/small 

Norma 

Norma * 

San Francisco 

Large 

* Miss Hunter 

's debut in this 

role. 



Large photographs - 8" by 10“ price 75p within UR includes postage 

£1.00 outside UK " 

Small photographs - postcard price 25p within UK " " 

50p outside UK 11 " 

There are also available some copies of the facsimile reproduction of 
a drawing of Miss Rita Hunter by Michael Garady, price £1.50 (UK), 
US$5.00 (outside UK). 
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13 May 1976 


DONALD AND SI... • 

T am sending you each a packet. It contains thoughts, exercises, 
n^Ses depths, angers, cynicisms of the past two pas days. 
I'm P not exactly P sure of why I am sending this packet to you, but 
T have a feeling that it has something/with wishing to prolong 
1 v < vr i The writty about Cranesville and Pittsburgh 

S complete unedited and I wrote it for myself because I was feeling 
in a hLorous mood. The poem is edited. It was something I was 
comDilled to do. I am sending you the letter I wrote John Baedser 
, ‘ T wanted to talk with you about his show. I am sending you 

th^letter to Biward 3utscher, the author of the Plath bio, because 
I^am^"so furious with him that I want to publish that letttr m the 
NEW YORK TIMJS. 


am sending you the poem because I like it 


a lot. 


trebbe 



13 Kay 1976 


JOHN... 

I saw your show this afternoon. Thinking about it, I find that what's 
in ray mind are my sf questions, and not my opinions. Now I see that 
this is because that whole show seems such a forward movement. First, 
must something be monumental before it becomes personal? Or does it 
remain monumental even after it is personal? I found your new dinerw 
less monumental, less like little pagan gods in a foreign temple. 

They seem closer, realer, now. Of course they do. Since you aren't 
approaching them solely from the front, they seem less.. .what.. .imposing? 
Self-sufficient? Monumental. These diners, or most of them, are 
open. They exist in certain towns, on certain streets. Dogs walk 
around them and sit in front of them. Your older diners reminded me 
often of temples, and the appearance of a dog in a temple would be 
either blasphemous or comical, depending on who was regarding it. 

These dogs do not look out of place. Also, people are discussing 
something in front of the diner. Nothing to do with going inside 
for a hamburger, I imagine. Perhaps they are discussing the sale 
of a car or the price of an ounce of hash. They, too, exist in the 
landscape. People — albeit shadowy, featureless people — even 
eat in these diners. NEW YORK Magazine said Baeder is in love with 
his diners? Are you? 'Were you always? Did you idolize them until 
you got to know them? It seems you have begun to look at them cubis¬ 
tically and I think that implies a deeper understanding, a more 
spherical approach. Did you once stand before a diner, as one would 
before a statue of a god, and did you suddenly begin to question the 
side of the diner, the corner, what stood beside it? I love 
Stella's, with only part of the diner on the canvas. Do you expect 
now to go inside the diners??? And if yon do, will you paint people 
eating? Perhaps your last diner pairdug w i l l have a hand lifting a 
fork to the mouth. A forkful of scfambled eggs, with only the barest 
traces of an illuminated EAT sign visible in the background. And 
then, ifnyou do that, will you know diners so completely that you will 
stop pairing them? It seems to me that you are making this progression 
very deliberately. Are you? Perhaps I imagine it, but your work seems 
freer; the quality of the paint, the movement is easier, lighter. I 
am very interested in the transitions of one person's art. Any one 
person. I've written a lot — in time, not in quantity — in the 
past year. I'm trying to solve something and it's only now beginning 
to emerge. I want to be freer too, and I too am compelled to create 
PEOPLE now. Stones have lost their significance in LIFE. They still 
exist in dream, in some permanent inner core of me, but I'm convinced 
that it's the emotions that are eternal. That every emotion* flickers 
in some way in every individual. I'd like to know what you've been 
thinking about lately. 


mi 


TREBBE 



538 E 89 

Hew York, NY 10028 
13 May 1976 
Dear Mr Butscher, 

Your term paper on Sylvia Plath contains so many speculations on 
her psychology that I am convinced you must be undergoing your 
first year of analysis, ("...she may have hated sex as much as 
she hated the men who asked it of her...") As far as your spectrum 
of excuses for her obstrperous behavior'at Marcia's wedding, I would 
like to suggest another possibility: she couldn't bear the idea that 
the bride was the center of attention and she was willing to do anything 
to wrench the attention away from Marcia and back to herself. 

Your book gapes with the omission of interviews by certain key 
individuals in Plath's life: e.g. her husband, her mother and 
her brother. Did you avoid seeking the opinions of these people 
for fear that they would disrupt your thesis that Plath's life 
was a 30 -year attempt to conceal the gaping wound that was her mind? 

Plath and Hughes were married on June 16th. But Bloomsbury Day? 

June 16 is not Bloomsbury Day; it is Bloomsday. It was named for 
Leopold Hoorn and it is the day on which all the action in ULYSSES 
(Joyce, not Homer) takes place. In my opinion, that was the error 
that permanently crumpled the plausibility of your book. 


Sincerely, 

(y&>\ VW& 

Gail Trebbe Johnson 





MOTHER'S POEM 


I want this poem to rip open your coffin. 

I want it to close the ragged wound 
from my second and final birth from you. 

I have never spoken to you from here 
as I do to my lovers. 

How I slide them, slide us 
beneath the rhythmic laser. 

The poems pop up like tin duck 
in a shooting gallery. 

You, though, were never new to 
We were entwined like vines. 

When I sprouted in you I knew 
no roots. Only the red he 
that strummed our cave 
with its fuzzy wings. 

Light split the cave. 

Birth snapped us in two. 

Curiously, though, I remained in you, 
distilling my essences from yours. 

Not just your milk 

that infused my first months. 

Not just your names for things — 
bluebird, circle, toes — 
that placed my own discoveries 
in immortal boxes. 

We were singular as the moon. 

Artless as the dark side, 

I ebbed and surged with your light. 

Even when I was grown, 
my days swirled in a vial 
of arcane chemicals until 
I confided them to you. 

You shaped them as Tiffany glass. 

But you died. 

You died for months, 
dragging me along by the guts. 

I was like the last member 
of a vanishing species. 

I clung to our life 
with my teeth and nails. 

But you died. 

And only now, 

now that we are suddenly extinct, 

can I press myself into this poem for you, 

like a fossil hugging its landscape. 


Trebbe 

12 May 1976 
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I was struck by the time gap and this seems like the S ^ginning of 

but tj£To th^^sT.^r:^ ls 

Ss-S aisrs'-sassr- srs ~ 

m*S“^w«-i ”* “ ?££=,“ ‘.™h, 

nsrr.’SJtt - - •js'Arits.*^ 

al/ sinceTredrick's friend Tim and that was 12 years ago. The 

Stfuot - 

ss irrrjw « ^ 

There’s no pattern. Drugs make me think I can find patterns, 

L^o^aL^dl MS that Rob h S'going h t W o e ^e“me°a wonderful 
+ -r-injr The only thing Rob wanted to know is whether I would 

S cSllenged someone to a duel there, in defense of my honor. Si and 

£££.*« ^ e n^e^^:S^S! iJoust 

Ersr*- fe-b^fit? L^Ah-ht 

we'd found a pattern* 

f SvettS^-tra^: sSf a^ 

the^ation of y Mo^ng h ScomS°Electra. /don't imagine that would 
be the first thing I'd think of about Mourning Becomes Electra. That 
conversation beg^ when I asked Nels if he had the Oresteia. Dels 
lives in a ? room apartment and Rick lives in an I 8 i f° om apa ^J ?h n 
I felt I had been unfair to Rick because I didn t like him and then 
X saw his ceramics & I liked them. That can be one :Rick, ^ en * k 

there is anbther Rick who treats me like an indirect object. That Rick 
cam/first^ I thought Vemita was going to be interesting, but then 
she wanted to tell me about her psychoses and how her teachers don t 
understand her. Kofs, Tim of Edinboro calls them. One who professes, 
liavbe that's why they don't trust Donald. He doesn't profess enough and 
i/makes the others feel insecure because they might have their theories 
toppled if tkeir they asked the students for theirs* 

12 May Si isn't home and I neea to ask if he wants to go see the EmUy 
Dickinsonplay with me this week. I want to tell him I wrote a good poem 
and I want to tell him Sylvia got married. I cannot resolve Sylvia 
marriage in my mind. I can understand it for its pragmatism: no more 
pssport difficulties. But it seems too easy and I hate to see people I 
like get married. Writing is the least relaxing thing I do. It makes me 
nervous and speedy and shaky and tearful and it destroys me. But ^ buiids 
something. That's worth it. That's certainly worth everything. I miss 
Si and Donald. 


</ns 






Flag Bay, 1976 

SHP, my fetish for compulsive behaviour necessitates 
that I call the here-under to your attention, DWP. 


Aldous Huxley, Ozymandlas, the Utopia That palled, 



Abridged edition, Perennial Library, Harper & Row, 
Publishers, New York, Evanston, San Francisco, 
London, 1972, pp. 86 - 104. ). 
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Donald tf. powell 
51 Bateman Avenue 
Oranesvllle, Pa. 164lo 


S. Robert Powell 

168 West 86th street, apt. 14d 

New York, N.Y. 10024 
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NEW YORK PHILHARMONIC 
A very Fisher Hall, Broadway at 65th Street 
New York, N. Y. 10023 


Non-Profit Org. 
U.S. Postage 
PAID 

New York, N.Y. 
Permit No. 176! 


S. R. PowpII 
R. D. 1 

Carbondale, Pa. 18407 


HOLD THIS DATE 

Tuesday Evening, October 19, 1976 

For A 

Benefit Concert by the New York Philharmonic for its 
Pension Fund 

And The 

Opening of the new Avery Fisher Hall 
Lincoln Center 

DETAILS ON OR ABOUT AUGUST 15, 1976 
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STATE OF MICHIGAN 

THE PROBATE COURT FOR THE COUNTY OF WAYNE 


Estate of EdnB L. Loomis, Deceased 


File No. 


NOTICE OF HEARING 


TAKE NOTICE: On August 3_I 9 . 76 . . at - 10: .°°-—- M -, in the 

Probate rnnr.mnm No ~ 1211 _ City-County Building _ Detroit. Michigan, before 

H on Frank S. Szymanski _ Judge of Probate, a hearing will 

beheld on tne Petition of William W. Slocum, Jr, for probate of a purported 
will dated March 2, 1967 and a Second Codicil thereto dated May 2, 1974 and 
for granting of administration to William W. Slocum, Jr., the Executor 
named, or aome other suitable person. 

Creditors of the deceased are notified that all claims against the Estate 
must be presented to the fiduciary and copies of the claims must be filed 

with the Court on or before October 4 _, 19 76 . Notice is 

further given that the estate will be thereafter assigned to persons ap¬ 
pearing of record entitled thereto. 

,} ated July _I g 76 William W. Slocum. Jr. _ 

Petitioner 


Attorney for Petitioner: 

HILL, LEWIS, ADAMS, GOODRICH «. TAIT 
Byi William W, Slocum. Jr. (P20 589) 

101 Eouthfiold Road, Suite 205 


101 Southfield Road, Suite 205 

Address 

Birmingham, Michigan 48009 


Birmingham _Mich 46009 


Phone 


642-9692 


The law provides that you should be notified of this hearing. 
Unless you have been otherwise instructed, you are not re¬ 
quired to attend the hearing, but it is your privilege to do so. 


NOTE: Insert "on the attached petition” or where petition is not attached, insert nature of matter to be heard, 
including name of petitioner if matter arises by petition. 
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LAST WILL AND TESTAMENT 
OF 


i 11'-'"" 

o’! 


EDNA L. LOOMIS 


I, EDNA L. LOOMIS, of the City of Highland Park, County 
of Wayne and State of Michigan, do make, publish and declare this 
to be my LA3T WILL AND TESTAMENT In the manner following, hereby 
revoking all Wills and Codicils by me at any time heretofore made. 

FIRST! 1 direct that all my debts, the expenses of 
my last illness, funeral, burial, including the cost of inserting 
on the tombstone the year of my death, and of administering my 
estate, and all inheritance, legacy, succession or similar duties 
or taxes which shall become payable in respect of any property 
or interest passing under my Will, or any Codicil which I may 
hereafter execute, shall be paid, and charged to my residuary 
estate. I further direct that my executor shall not seek contri¬ 
bution from anyone for any portion of the taxes so paid. 



SECOND? I give and bequeath my Chicicering Plano 
and Plano Stool to my grandniece, ELIZABETH WINTER MONTELLQ of 
557 McKinley Avenue, Jermyn, Pennsylvaniaj my husband's tools 
end tool box, I give and bequeath to WALTER S. POWELL of Route, 
# 1 , Carbondale, Pennsylvania ; the Pointed Antique Sterling Sllvei 
Hat wore with my monogram thereon, I give end bequeath to 
FRA E. LOOMIS of 40-B DarrelL Place, San Francisco, California; 
and I give and bequeath the miscellaneous collection of family 

heirlooms located in my home, a listing of same being in a sealed 
envelope in my possession, share and share alike, to my two (2) 
nieces: MRS. MARGARET LOUISE RUSSELL WINTER of 557 McKinley Avenue, 
Jermyn, Pennsylvania and MRS HELEN LOOMIS RUSSELL POWELL of 
Route #1, Carbondale, Pennsylvania, the issue of either deceased 
one of them to take their parent's share by right of representatlc: 
and I appoint MARGARET LOUISE RUSSELL WINTER do decide the ulti¬ 
mate disposition as between them of the property given Jointly 
to HELEN LOOMIS RUSSELL POWELL and her. 

There are certain other items of personal effects in 
my home which were the property of my husband, Le.ROY B. LOOMIS 
or ELIZABETH LOOMIS, before our marriage and it is my wish and 
direction that FRA E. LOOMIS shall have the right to such of said 
items as she may elect to take. 


THIRD: 


I give and bequeath all INTERNATIONAL TEXT 


BOOK COMPANY stock and all AMERICAN TELEPHONE & TELEGRAPH 
COMPANY stock owned by me at the time of my death to RUSSELL 
THOMAS POWELL 01 Route #1, Carbondale.- Pennsylvania; all STANDARD 
OIL COMPANY OF NEW JERSEY stock owned by me at the time of my 
death I give and bequeath to FRA E. LOOMIS of 40-B Darrell Place, 
San Francisco, California; and the nine (9) ONE THOUSAND DOLLAR 
($1,000.00) GENERAL MOTORS ACCEPTANCE CORPORATION bonda owned by 
me I give and bequeath as follows: 

(a) Two (2) of said bonds to my grandniece, 

MARGARET LOUISE WINTER of 537 McKinley 
Avenue, Jermyn, Pennsylvania; 








(b) Two (2) of said bonds to my grandnephew, 

DONALD VALTER POWELL of Route ffl, Cerbondale, 
Pennsylvaniaj 

(c) Two (2) of said bonds to my grandnephew, 

3ILAS ROBERT POWELL of Route ffl, Cerbondale, 
Pennsylvania; 

(d) Two (2) of said bonds to my grandnephew, 

RUSSELL THOMAS POWELL of Route ?,1, Carbondale, 
Pennsylvania; 

(e) And the remaining one (1) bond to my grandniece, 
ELIZABETH WINTER MOIiTELLO of 357 McKinley Avenue, 
jermyn, Pennsylvania. 

FOURTH: I give and bequeath all GENERAL MOTORS 
CORPORATION Stock and all DETROIT EDISON COMPANY Stock owned 
by me at the time of my death, share and snare alike, to my two 
(2) nieces, MRS. MARGARET LOUISE RUSSELL WINTER of 357 McKinley 
Avenue, Jermyn, Pennsylvania and MRS. HELEN LOOMIS RUSSELL 
POWELL of Route #1, Carbondale, Pennsylvania; the issue of either 
deceased one of them to take their parent's share by right of 
representation. 



FIFTH! I give, devise and bequeath all of the 
residue end remainder of my property and of every kind 

f „ 

and nature, real, personal or mixed, nov “ter acquired 

and wheresoever the same may be situated, )g all property 

over which I may have the power to appoint or dispose of by 
Will, as follows! 

(a) One-half (l/2) thereof to FRA E. LOOMIS, daughter 
of my late husband, LeROY B. LOOMIS, if she shall 
survive me and if she shall predecease me, then 
to her Issue by right of representation, if cny 
there shall be, and if none, then to the bene¬ 
ficiaries designated in the next succeeding 
paragraph (b) hereof, share and share alike; 

(b) The remaining one-half (l/2) thereof, share 
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and share alike, to my nieces, MRS. MARGARET 
LOUISE RUSSELL WHITER of 557 McKinley Avenue, 
Jermyn, Pennsylvania and MRS. HELEN LOOMIS 
RUSSELL POV/ELL of Route #1, Carbondale, Pennsylvar 
the issue of either deceased one of them to take 
their parent'3 share by risht of representation. 


SIXTH; I nominate, constitute and appoint 
CHARLES C. ANDREWS of Detroit, Michigan, sole executor of this 
my LAST WILL AND TESTAMENT; and I give and confer upon my said 
executor or any administrator with Will annexed, full power to 
sell, mortgage, hypothecate. Invest, reinvest, exchange, manage, 
control, and in any way use or deal with any and all property of 
my estate during the administration thereof without any applica¬ 
tion to Court for leave Or confirmation thereof unless the same 
be expressly required by law. 



SEVENTH: I direct that my executor, CHARLES C. 

ANDREWS, shall be required to furnish only a nominal bond as 
executor hereunder. I further direct that in the event the 
executor herein named shall for any reason be unable or in¬ 
capable of acting as executor of this, my LAST WILL AND TESTAMENT 
then the administrator appointed hereunder shall be required to 
furnish suitable bond as determined by the court. 

Ill WITNESS WHEREOF, I, EDNA L. LOOMIS, of the City 

of Highland Park, County of Wayne and State of Michigan, on 

Msirch. 

this 2nd d ay of A - D * 1967, have declared this 

and four (4) other sheets of paper, and have hereunto set my 
hand and seal in the presence of the witnessed below subscribed 
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who have bo subscribed the same in my presence. 


Edna L. Loomis 

(Edna L. Loomis) 


_(L.3. ) 


Signed, published and declared by EDNA L. LOOMIS, the 
testatrix above named, as and for her LAST V.'ILL AID TESTAMENT, 
consisting of this and four (4) other sheets of paper, in the 
presence of us, who, in her presence, at her request, and In the 
presence of each other have hereunto set our names as witnesses 
the day and year above written. 


/s/ Robert W. Appleford r esiding at Birmingham, Michlg 
/s/ Charles C. Andrews residing at Detroit, Michigan 


<t(P 


SECOND CODICIL TO 
LAST WILL AND TESTAMENT OF 
EDNA L. LOOMIS 


I, EDNA L. LOOMIS, of the City of Highland Park, County 
of Wayne and State of Michigan, do hereby make, publish and de¬ 
clare this document to be a Second Codicil to my Last Will and 

Testament dated March 2, 1967. 

I do hereby revoke the first Codicil to said Last Will 
and Testament and hereby alter, amend and change my said Last 
Will and Testament as follows: 

ARTICLE I 

Paragraph SIXTH of my Last Will and Testament shall be 

amended to read as follows.: 

“SIXTH: I nominate, constitute and appoint 

WILLIAM W. SLOCUM, JR. of Birmingham, Michigan, sole 
Executor of this my LAST WILL AND TESTAMENT; and I give 
and confer upon my said Executor or any administrator 
with Will annexed, full power to sell, mortgage, hypothe¬ 
cate, invest, reinvest, exchange, manage, control, and 
in any way use or deal with any and all property of my 
estate during the administration thereof without any 
application to Court for leave or confirmation thereof 
unless the same be expressly required by law." 

As amended by this Codicil, I do hereby ratify, con¬ 
firm and republish my Last Will and Testament dated March 2, 1967. 

IN WITNESS WHEREOF, I have hereunto set my hand and 
seal this 2nd day of May, 1974. 


/s/ Edna L. Loomis 
Edna L. Loomis 


w 


On this day of May, 1974, EDNA L. LOOMIS, of 

the City of Highland Park, County of Wayne and State of Michigan, 
signed the foregoing instrument in our presence and declared it 
to be the Second Codicil to her Last Will and Testament dated 
March 2, 1967, and as witnesses thereto we do now, at her request 
and in her presence and in the presence of each other, hereto 
subscribe our names. 


224 Highland Avenue 
residing at nirrh lr md Pnrlv: — Mi e h- 


residing at 


115 Moss 





PROBATE COURT FOR THE COUNTY OF WAYNE 


K 64 - K -72 
REV. 1-74 


ESTATE: OF epna L- LOOMIS, DECEASED 


. FILE NO: - 


PETITION FOR COMMENCEMENT OF PROCEEDINGS (PROBATE OF WILL) 

(ADMINISTRATION) 


William W. Slocum, Jr. 


respectfully represent 


that 1 reside in the-i_ 

estate and make this petition as 
, , 374-03-6232 


0 f Birmingham, Michigan _and am interested in said 

Codicil to the Will 


Executor named in the/ 


of said deceased whose Social Security 


Number is_• 

I further represent that said deceased departed this life on the-1^5-day of Jul y - 

A.D. IQ 76 of the age "I 90 _years, leaving a*o Last Will and Testament, bearing date ° 1 — 

March 2, 1967 _ wherein Robert W. Appleford _ and 

Charles C. Andrew __ _are the subscribing witnesse^tnd a 

econd Codicil to said Last Will and Testament,bearing date of May 2, 1974 wherein 
. C. Fischer and Sharon Gordan are the subscribing witnesses. 

1 further represent that said deceased was, at the time of —QfiX-death an inhabitant and resi¬ 
dent of the _of Highland Parle _ in sai( j County and left estate within said 

County to be administered; and th«l: the estimated value thereof is as follows: Real Estate S-T^T- 

or thereabouts; Personal Estate $ -° r thereabouts. 

I further represent that the names, relationship, ages and residence of the heirs-at-law of said de¬ 
ceased are as follows: 


NAME _RE 

Helen Loomis Rus ill Powell Niece 
NOTE: Margaret Lc se Russell Winter 


RELATIONSHIP 

AGE 

Niece 

Full 

Winter (niece) di« 

d Apr! 














RESIDENCE 
Box 29, R.D. 1 


DO NOT WRITE BELOW FOR COURT USE ONLY 
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I further represent that the names, ages and residences of the devises and legatees named in said will are 
as follows: 


NAME 


RELATIONSHIP 

AGE 

RESIDENCE 

Fra Edna Loomis 

None 


Estancia, New Mexico 


None 


Box 29, R.D. 1 °' V ' J - V/ 

Carbondale, FA 18407 

Elizabeth Winter Montello 

Grandniece 

Full 

PenfieId, New York 14526 


Grandniece 

Full 

337 McKinley Avenue 
Jermyn, Pennsylvania 

Russell Thomas Powell 

Grandnephew 

Full 

Box 29, R.u. I itxrjj 

Carbondale, PA 18407 

Donald Walter Powell 

Grandnephew 

Full 

Box 29, R.D. I 

Carbondale, PA 18407 

Silas Robert Powell 

Grandnephew 

Full 

Box 29, R.D. 1 
Carbondale, PA 18407 

I further represent that, of the above interested parties, the following are under legal disability or otherv. 
represented, and presently have or will require representations as follows: 

NAME 

LEGAL DISABILITY 
(Minor, Physically infirm 
or whatever disability) 

REPRESENTED BY ADDRESS 
(Name and Capacity) 







-—-- 










I therefore pray that said will be admitted to Probate and/or administration of said estate be granted to 

William W. Slocum, Jr. _who is a citizen of the United States and resides at 

No _ 101 Southfield Rd., Suite 20 5g trppt in Birmingham _Michigan 

and who is the executor/ elfWfiW kknamed in saitJ/wRfor some oflfer suRafle person. 

I further pay that the Executor be required to qualify by filing a bond 
in the penal sum of only $100.00. 


I declare under the penalties of perjury that this petition has been examined by me and that the contents thereof 
ate true to the best of my information, knowledge and belief. 

July Ij, , 1976. 


DATED:. 


HILL, LEWTS, ADAMS, GOODRICH & TAIT 
Attorney By. William W. Slocum, Jr. 
Address 101 Southfield Roa d ,^Bul^205 

Phone 48Q6 i 

P20 589 

Michigan State Bar Number-—.— 


jsf (jJaMi 


Address 


Phone 


101 Southfield Road, Suita 20 5 

Bimlnqham, Michigan 48009 
642-9692 
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Nominal (100.00) 


AMOUNT OF BOND 


STATE OF MICHIGAN 

PROBATE COURT FOR THE COUNTY OF BAYNE 


FST\ I|. OK _ Edna L. Loomis. Deceased _ 

Ittoat. william W - Slnr.nm. Jr. -- F . xprn tfli— 

a true and perfect inventory of all the real esute, goods, 
(attach additional sheets as required! 


__No. *71, 164- 

inventory 

_of said esUte, submit the following as 

chatties, rights and credits of said estate, lo-wlt: 

DOLLARS CENTS 




m 

If,ill She American wasyawwi-—-— 


Mi 


■if 

m 

100 ShR. Exxon common stock at 104.78125 - 

10,478 

Hi 

. (formerly International 

18 Shs. Intext Corp. common stock m —i- \ - at 2.1.25- 


1 

SS.000 Exxon Debentures. 6-1/2%. due 1998 at 83.84375- 



S9.000 GMAC Debentures, 5%, due 3/15/81 at 88.9375 - 




■ 

IB 

TOTAL STOCKS AND DEBENTURES 

53,574 

wm 

U.S. BONDS - 

■ ■ 

HI 

CFF ATTACHED LIST TOTAL U.S. RONDS- 


HI 



HB 


7.48d 

Hi 

Uflunc Pair land Rank : -- 15-- ---—- 


Hi 

Savings Account No. 1047-6791 

Time Certificate No. 01-2258-4631- 

BB 

BS 

Time Certificate No. 01-2258-4500 


■iM 

Time Certificate No. 01-2258-4479 

8,461 

El 



1 

TOTAL CASH AND CASH ITEMS 


HI 


-n- 

—J 

TOTAL 

109.15; 

.21 J 


1 /#% declare under Ihe penalties of perjury that this inventory lias been evamined by me Zb* and Ihe contents thereof 
are true to Ihe best of my/toaKInlormation. knowledge and belief. 


Datfd . 


August—SL 


HILL, LEWIS, ADAMS, GOODRICH & TAIT 


_ I9-ZA- 


Address 


Phone 


-By-;—William W. 61oeutn-j 

;—crT-s- 

101 Southfield Road, 

Suite 205 

Birmingham, Michigan 

48009 

(313) 642-9692 


Irjjuul' ->MJ ■ ■, 


William W. Slocum, Jr. 

Address- 1 0 1 So u fc hf ield-r--. B i rm i ngh a m, 




Michigan 48009 


Address - 


Phone 


NOTE List all the assets and the market value thereof as of date of death or date of appointment as fiduciary. 
Designate those assets that are to be appraised. If properly is encumbered, show nature and amount °< “<•" 



















SCHEDULE TO INVENTORY 

File No. 673,369 

Estate of Edna L. Loomis, Deceased 

U.S. BONDS 

U. S. Savings Bonds, Series E 

5-$100 face value, issued 10/43 at 247.12 $ 1,235.60 

2-$100 face value, issued 4/44 at 243.08 486.16 

1- $100 face value, issued 9/43 at 247.12 247.12 

2 -$100 face value, issued 3/44 at 243.08 486.16 

2- $100 face value, issued 9/44 at 238.96 477.92 

2-$100 face value, issued 3/45 at 235.08 470.16 

2-$100 face value, issued 9/45 at 231.32 462.64 

ll-$500 face value, issued 4/55 at 892.20 9,814._20 

TOTAL U.S. SAVINGS BONDS $13,679.96 

U.S. TREASURY BONDS 

$11,000 face value U.S. Treasury Bonds, 

4-1/4%, due 3/15/85 at 83.15 $ 9,146.50 

TOTAL U.S. BONDS $22,826.46 
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LOOMIS. Mrs. Edna L., late 
of Highland Park. Mich.. J[ 
formerly of Carbondale. The ^ 
lunorul was held July 7 in 
lk*l roil. 

Mrs. Loomis died July 4. She it: 
was ihe daughter of the late *“* 
Mary Emma Squire and 
Tlwrun *>• lawinis of Car- _ 
Ixiodale. “ 

A teacher in Pennsylvania 
lor M years, she taught in ,eu 
rarlmmlak*. Jermyn and ar 
Scranton. She was a direct . 
descendunt of Priscilla Mullins m i 
.okI JolHV-AMen-,**' ftlnyHnwer -me 
passengers, a member ot Penn ne 
State University Women's Club • 
of Detroit, and the Fort Pon- 
duirtrain Chapter of the DAR. 

Surviving are a niece. Helen 
|{. Powell. Carbondale; two iall 
grandnieces, three grand- ],f^ 
nepiiews. and a stepdaughter. « 
Fran Loomis, New Mexico. 


EDNA LOOMIS 


DATE OF BIRTH 

December 29, 1885 

DATE OF DEATH 

July 4, 1976 

DATE AND HOUR OF SERVICES 

Wednesday, July 7, 1976- 1:00 p.m. 

HELD AT 

Harper-Mulligan Funeral Home 
Seven Mile Memorial Chapel 

OFFICIATING 

The Rev. Dr. Hale Thornberry 

PLACE OF INTERMENT 

Woodlawn Cemetery 










